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Xpiotiva A. Kaloynpou
Mepipepeidpxng Bopeiou
Aiyaiou

To Ménayog MonAmiopoU eival pia onpavukh npwtoBoudia
¢ Mepipépeiag Bopeiou Ayaiou yia tnv npowOnon tou
oUlyxpovou noAiopoU otn Mutnhvn, évav téno pe niodoia
noAItiopIkh napakatabnkn. ME1og yia NPWTN Popd EYKAIVI-
aZoupe 1o ®eouBdn pe titio «AvtadAdgipa» e otdxo va to
Beopobetnooupe og ethoia Baon. Texkivape pe tnv napoucia
oapdvta kal nAgov EAANvwy Snpioupydv Nou avavewvouv
eu@davtaota tnv napddoon twv BiBAiwv — kadAitexvnudtwy,
@ifotexvouv e§wunia Kal npopstwnideg BiBAiwv N die-
peuvoulv ta Koivd aiobnukd potiBa avdpeoa otn Alon Kal
v Avatonn. Ztéxog tou ¢peotBdn va Bpel kal va avadei€el
TG YEQUPES avApeoa oTo Napdv Kal To NapenBov, euds kal
TOUG YEITOVEG pag, va avadntnoel TG PVARIEG TOU TOMOoU Kal
TO onPEPIVO TOUG vONUA, va evepyonoinoel tnv NAoUaia no-
AruopikN pvhpn Kai va giogevnoel dnpioupyikeg dpdoelg,
€KBEOEIC KAl EPYOOTAPIC E TN CUPPETOXN KAANITEXVWY, HIO-
Ontwv kal evnilikwyv, népa and olvopa Kal SIaXwpPICTIKES
ypappég. H wopwon kai n didxuon tg kanAitexvikng 6pd-
oNng otnv Kolvwvia gival 1o nToUPEVO TNG €MOXNG PAG Kal
0’ autd npoocavatonifduaote pe ekBEoeIg kal OpAoeIg Nou
bev diaipolv, olte agaipolyv, annd pdvo NPooBEtouv Kal
noAnandaciddouv tn Snpioupyikn Ekppacn, th paviaaoia, i
OUPPIETOXN KAl TA KOIVG PO Biwpata PEow TG TEXVNG.

Christina Kalogirou

The “Sea of Culture” is a very important initiative of the
North Aegean Region in order to promote contemporary
culture in Mytilene, a place with arich cultural heritage. This
year, the Festival “Antallaxima” is organized and we aim to
establish it as an annual event. We start by presenting
more than forty Greek artists, who renew the tradition
of artists’ books, create book covers and frontispieces
or explore the common aesthetic motifs between West
and East. The aim of the festival is to find and showcase
the bridges that connect the present and the past, our
neighbors and us, to seek the memories of our place and
their meaning today, to activate the rich cultural memory
and to host creative actions, exhibitions and workshops
with the participation of artists, pupils and adults without
borders and dividing lines. Osmosis and diffusion of
artistic actions in society is the main issue at stake of our
era and this is what we want to achieve with exhibitions
and actions, which do not divide nor subtract but only add
and multiply creative expression, fantasy, participation as
well as our common experiences through art.

District Commissioner of
North Aegean



EUXAPIOTIEG

Antallaxima
www.antallaxima.gr

Opydvwon

Art Management: katArt-e

Art Director katArt-e: Anpntpng¢ Mixanapog

YneuBbuvog npoypdupatog/ ouvioviopdg yia 1o Mepipepeiakd Tapeio B. Aiyaiou: Zrpdtog BouyloUkag

Enipéneiec ekbéoswv/ Epyaotnpio

‘ExBeon ENI: Zupayw Toidpa (Bewpntikdg Téxvng/ AieBuvipia tou Kévipou Zuyxpovng Téxvng
©¢eooanovikng)

‘EkBeon ZYN: Mavayng Koutookwatag (Iotopikdg téxvng, HoUcEIoNdYoR)

‘ExBeon ZAN: EAévn Kpikkn (EIKaoTIKOG)

Ynetbuvog epyactnpiou: Mwpyog Toepiwvng (EIKACTIKOS)

MNapaywyn

Mapaywyn/ Texvikn Ynoothpi€n Mapaywyng: katArt-e _ Art & Technology Lab
Opyavwon kai unootnpign napaywyng: Napyog Ayyenénounog

BonBoi Mapaywyng: Xpiotégopog Mixanapog, Xpiotog Oikovépou

Onukoakouotikdg E€onAiouds: katArt-e _ Art & Technology Lab

Metagopd Epywv: ABnvaikin Metagopikn A.E.

Aopdnion épywv: DAES (unglBuvn épyou: Avaotacia Koutpdkou)

Alapovég/ 1agidiwtkég unnpeoieg: Executive Travel (unetBuvog épyou: MNmpyog Oeodoaciou)

Katdnoyog / Enikoivwvia

Anpioupyiké €kBeong & katandyou: katArt-e _ Art & Technology Lab
Enipéneia/ Zuvtoviopdg ékdoong katandyou: Anpntpng Mixanapog
Mbagioukd/ katdnoyog: Katepiva Xrapunibou

Enipéneia eAnnvikov kelpévwv: Zupay® Toidapa, Mavayng Koutookwotag
Metagppdoeig: @ain Maykoitn, NikéAag Poupnékag

Enkoivwvia: PSari visual productions- Aalapog Mpaikog

Website (web development): katArt-e _ Art & Technology Lab

MNepipépeia Bopeiou Ayaiou-MNMpdypauua: MéRayog MoAitiopov
MNepipepeidpxng B. Aiyaiou: Xpioudvva A. Kafoyhpou
®opéag xpnuatoddtnong: Mepipepeiakd Taueio Bopeiou Alyaiou/ EXMNA

Euxapiotieg

Anpntpiog Mpwtounng MNavvng Toapunavng, MNwpyog Auyouotidng, Navvng & Xogia Xat{akn,
Kwotag Manndg, ANéE§ng Kupitoénounog.

Euxapiotieg yia tnv euyevikin npoo®opd twv BiBAiwv toug yia tnv ekBeon otoug ekd. oikoug AFPA, APMOL,
EXTIA, IKAPOX, KEAPOX, NEOEAH.

Antallaxima
www.antallaxima.gr

Art Management: katArt-e _ Art & Technology Lab

Art Director katArt-e: Dimitris Michalaros

Project leader / coordination for the Regional Development Fund of North Aegean:
Stratos Vougioukas

Exhibition EPI: Syrago Tsiara (Art Historian / Director of the Contemporary Art Centre of
Thessaloniki)

Exhibition SYN: Panagis Koutsokostas (Art historian, museologist)

Exhibition SAN: Eleni Krikki (Visual Artist)

Workshop coordinator: Tserionis Giorgos (Visual Artist)

Production / Technical Support Production: katArt-e _ Art & Technology Lab
Production coordinator: Yiorgos Angelopoulos
Production Assistants: Christopher Michalaros, Christos Economou

Audiovisual equipment: katArt-e

Construction Transportation: Athinaiki Transportation S.A.

Insurance works: DAES (project manager: Anastasia Koutrakou)

Accommodation / travel services: Executive Travel (project leader: George Theodosiou)

Visuals of the exhibition & directory: katArt-e _ Art & Technology Lab
Editor/ Editorial coordinator: Dimitris Michalaros

Graphics: Katerina Stafylidou

Proofreading in Greek: Syrago Tsiara, Panagis Koutsokostas
English translation: Fay Magkouti, Nickolas Roubekas

Communication: PSari visual productions- Lazaros Grekos

Website (web development): katArt-e _ Art & Technology LabkatArt-e
North Aegean region-Funding Program: Sea of Culture

Governor of North Aegean region: Christianna D. Kalogirou

Funding: Regional Development Fund of North Aegean/ NSRF

Dimitrios Protoulis, Giannis Tsabanis, George Avgoustidis, Giannis & Sophia Hatzaki,
Kostas Pappas, Alexis Kyritsopoulos.

Special thanks for their contribution to the book publishers AGRA, ARMOS, ESTIA, IKAROS,
KEDROS, NEFELI.



Anpntpng Mixanapog H Antallaxima ka1 to épapa nicw and auvtn.
Artistic director KatArt-e/

Art Management H 6pdon Antallaxima éxel wg otdxo va dnuioupynoel pia nAatpopua The event “Antallaxima” aims to create a platform for exchanging

Antallaxima avtadAayng IBEDV, EIKACTIKMY HOPPWOV Kal EPMEIPIV PE GEova T oUy-

xpovn téxvn népa and ouvopa Kai diaxwpliopous. To nAovcio noni-
ToUIKG andBepa Tou vnoloU anotenel EUNVeUcn Kail KIVNTAPIO PoxAO,
yI' auté n €kBeon pe ta ouyxpova kanditexvikd BiBAia (artist books) -
Eni, n ékBeon Zav pe ta ginotexvnuéva and kanAitéxveg e§wauina Kal
NPoUETWNIOES, KABWG Kal n €kBeon Zuv e B€ua t digpelvnon KOIVWY
otoixeiwv avapeoa otn Alon kai tnv Avatoin oto aiobntikd kai noArt-
OUIKO €ninedo. Zug TpeIg eKBETEIG Mou NpayuatonoloUvial oTo NAIcIo
g Antallaxima, cuppetéxouv oapdvia kai nAgov EANnveg kanAItéxveg
LE oNPAVTIKA Napoucia otn ouyxpovn KAaNAIEXVIKA oknvA, pe dIEBVEIC
OUPLIETOXEC Kal OIOKPIOEIG.

H opdda nou eunvedotnke kal mpaypatonoinoe v ékBeon éxel noAU
OUYKEKPIYEVN otOxeuon npog tn Snpioupyia nuphvwv oldyxpovng
kaAAIEXVIKNG dnpioupyiag otnv eupltepn nepipépeia tng EANAdog,
QVUPOXOUEVN TOV anoKAEIoUO NG nepipEPelag and tov nanpud Kai tov
enikaipo didnoyo tng oUyxpovng téxvng. OUCIACTIKA, EPXETAI OE QVTI-
napdBeon pe  Aoyikn, Nw¢ toleg dpdoelg AauBavouv Xxwpa arno-
KAgIOTIKA ota peydna aotikd kévipa tng ABNvag kai tng Beocoanovikng,
Mou UEXPI CAUEPA KPATOUV Ta OKNMTRO OTOUC NAPANAvw TOUELS.

O1 npoondBeieg NG eMPEANTIKNG Kal OPYAVWTIKAG OpAdag ENIKEVIPW-
vovial otV e§WOTPEPEIA, EVAVTIA OE KABECTWTA E0WOTPEPEING MOU
OTG MEPICOOTEPEG TWV MEPIMIWOEWV XAPAKINPICOUV EXPI oAPER
v eupUtepn eNANVIKA NEPIPEPEIN. ZUYKEKPILEVA, N €kBeon Baailetal
o€ éva poviéno nou evepyorolel tov didNoyo avAPeEsa O€ KOIVWVIEG-
nupnveg unodoxng. O didAoyog autdg eival avolktdg o€ SIOPOPETIKES
npoocAauBdavoucoeg Kal andyelg, evad dnuioupyei €va yovipo kai {wtké
nepiBannov ocuvdianAayng.

Ev katakneidl, otéxog tng opddag ival n npaypatkn aviandayn.

H Kprukh npocéyyion NAviote NPOoPEPEI NEPIBWPIA avaotoxacouou Kal
BeAtiwong NPAKTUKWY Kal acPpan®e pnopouv va yivouv nepioodtepa
oto péAnov Kal EiJaoTE avoIxtoi 0€ NPOTACEIG KAl CUVEPYAOIES LE Opd-
6eg Kal avBpwnoug nou evoiapépovial Kal cuppepidovial tnv aywvia
yia 1o pénAnov tou olyxpovou nonitiouou.

H eCwotpépeia kai n aviaddayh éxel noAnd npdowna. MabBaivoupe
and tnv iotopia kail Tov noAitopd thg MutAnvng, cuvepyaldPaoTE Kal
Ba B€nape va ouvexiooupe oto péNnov tnv Antallaxima pe 61eBvh nAg-
OV XOPOKTNPQ, PE aVOIXTOUG opidoviEG Kal BIEUPUUEVO OKENTIKO, NPO-
KEINEVOU Va XTiooupe éva Beopd pe MPOOMUKNA KAl CUUHETOXIKOTNTA.

ideas, visual forms and experiences with contemporary art beyond
borders and separating lines at its core. The rich cultural heritage of
the island was both the inspiration and the trigger that led us to the
exhibition “Epi” featuring contemporary artist books, the exhibition
“San” featuring book covers and frontispieces by artists, as well
as the exhibition “Syn” on the exploration of common elements
between West and East at an aesthetic and cultural level. More
than forty Greek artists who participate in the contemporary art
scene both in Greece and abroad and have received numerous
distinctions, are presented in the exhibitions of “Antallaxima”.

The team, who came up with the idea and realized it, has a very
specific goal- that of creating clusters of modern artistic creation in
the regions of Greece, fighting thus the exclusion of rural areas from
the beat and the relevant dialogue of contemporary art. It actually
contradicts the rationale, that such actions take place exclusively in
the large cities such as Athens and Thessaloniki.

The efforts of both the curatorial and the organizational team focus
on openness, fighting thus the inward looking character which
mostly characterizes the periphery of Greece. More specifically,
the exhibition is based on a model that activates the dialogue in
societies- receptors. This dialogue is open to various views and
perceptions, while creating at the same time a fertile environment
for debate.

In conclusion, the organizers seek to achieve an actual exchange.

Critical approaches always leave room for reflection and
improvement and of course more can be achieved in the future.
We are open to proposals and cooperation with groups and
people who are interested in and share our concern for the future of
contemporary culture.

Openness and exchange are multi-faceted. We learn from the
history and the culture of Mytilene, we cooperate and we would like
to continue Antallaxima in the future with an international character,
open horizons and a broader framework in order to build an institution
with prospects and inclusiveness.
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AigBuvipia tou Kévipou
ZU0yxpovng Téxvng
©eooanovikng

Enmpenntpia ékBeong «Eni»

Anoé tnv em@paveia otnv enivénon.
Ekbox€¢ ouyxpovwyv BiBAiwv — kaAAitexvnpatwy

OewpoUpe avandonaoto LEPOS ToU €PYoU TiG LoUT{OUPES Kal Ta OXE8Ia e
bnpioupyIkEG npoobokies. BAEnoupe atov ypapiko XapaKTtnea Lid rointikn
rnapodpunon. Kataotpéyaye ta onpeia otiéng... KatanaBaivoupe ta pwvie-
VIa oav Xp6Vo Kal XwPo, Ta CULIpwVa oav XpwLa, Nxo, ooun...

Aev npdKertal yia alpetKEG OIOKNPUEEIG KANolag ouddag oUyxpovwy VEwY
KaAAItEXVAV nou enixelpolv va §avadolv 1 oxéoelg Adyou Kal EIKOVAG
and tnv apxh oto nedio tng wnoypagiag n tng dnuioupyiag BiBAiwv -kan-
Artexvnudtwy, adnd yia toug Pwooug Ooutoupiotég NtaBivt kar NikoAdl
MnoupnioUk, BAavtipip Mayiakdpoki, Exkatepiva Niev, EAéva Nkoupd, Bi-
ktop XAéunviko kal AReél Kpoutodvix nou évav aiwva npiv, 1o 1913,
nwvav to 6eltepo Katd oelpd pavipéoTto Toug e titAo ‘To Adkavo twv
Alkaotwv' og xapti tanetoapiag. Mpdketal yia éva and ta ornoudaidtepa
NEIPAIATA TNG PWOIKAG NMPWTONopiag otn oUZeugn NOYOTEXVIOG Kal EIKAOTI-
KWV TEXVOV Kal Tautdxpova pia paxnukn diaknpuén npobéoewv, éva and
1a ondvia livres d’ artistes («autdypaga BiBAia» ta anokafoUoav o1 pwool
(POUTOUPIOTES) PE Kalvotopieg 1600 otn PopPn GO0 Kal OT0 MEPIEXOUEVO
nou avtotpatevoviav ug napadooiakeg ouuBdoelg kal xdpaooe €va bia-
POopetkS 6pduo otn dnpioupyia evég oUVOETOU EIKACTIKOU — AOYOTEXVIKOU
Snpioupynuatog. Epanthpio autig tng ouAnoyikag npoondBeiag ntav n
Kolvh nenoibnon  {wypdPwv, NoiINTtwv Kal Bewpntikwyv 0T eixe £pOel NAE-
oV N Wpa va akupwOei otnv Npdén KABe T Eenepaopévo, akadnpaiké Kal
ouvINPENTIKO Kal OT N €Noxn anamouce VEEG OPPES YIA VA avANapaoTNOEl
10 VEQ KOIVWVIKA Kal noAitké dedopéva, t€ooepa ponic Xxpdvia npiv v
OxtwBpiavh enavactaon.

Av kal n oupBon twv KIvNudtwy TG PwOIKAG Npwtonopiag otnv eSéign
v BiBAiwv kanAitexvnudtwy eivar 1iaitepa onpavukn, n dutkn 10TopI-
oypagia éxel evowpatwoel Katd KUpIo AGYO TG KATAKINOEIS TwV ITanwVv
(POUTOUPICTWV, TWV EENPECIOVICTWV, TWV VIAVIGIOTWV Kal Tou oAnavaikoU
De Stijl otnv neipapatikn tnoypagia, thy eUeAVIacTn cuvappoyn €IKO-
vag Kal Adyou, TNV anelgeuBEPWON TwV YPAUUATWY and TN CUVTAKTKA Kal
NEPIYPAPIKA TOU AEITOUPYIa Kal TN CUYKPOTNON VEWV NApaddoewy avara-
pdotaong, anefeuBepwPEVWY and TNV UNOTOKUKNA oxEéon Tou Adyou otnv
€IKOVa N 10 avtibeto.

And n Sekaetia tou 60 Kal petd, véeg avunnyelg KAvouv TNV eupavion
TOUG O€ OX€0N PE TO vONpa Kal Th AEIToUpYia Twv eIKAaoTIKWV BiBAiwv. X0u-
Qwva pe tov AnpocBévn Aypagiwtn, évav and toug Baoikolg Bewpnti-
KoUg, €PEUVNTEG, aNAG Kal AVAVEWTES TNG TEXVNG TOU ElkaoTtikoU BiBAiou
nou neipapatietal cuctNUAtiké 1do0 oty aneleubEPWON TWV YPAUPATWY
and tnv NePIYPAPIKN Toug AETOUPYia, 60O Kal oTn 0X€on noinong Kai KO-
vag, Ufikng kai auAng dnpioupyiag: BiBAia twv kadditexvawv gilobofouv
noiv an’ éAa va BEoouv epWINUATA OXETIKA LIE TN ypapn, TV €IKOva, To

BiBAio, w¢ UNIKG avTIKEIUEVO Kal w¢ €pYO TEXVNG Kal
va KIvnTornoloUv aloBNCEIG, OKEWEIS, (PAVIACIWOEIG.

2hpepa 1o nedio twv BiBAiwv — kaAAitexvnudtwy,
artist books yvwpicel véa avbnon kal kaAUMtel nepi-
0Xx€G nou eite neplopidovial oug dUo diaotdoelg Ye tn
uopen oenidwv evog BiBAiou nou avaptwvial oTov
10ix0, TOMOBETOUVIaI OE pia enipAveia avayvwong,
€ite enekteivovial 0To XwWPO, YE TN YopPh yAUM®V
Kal eykatdotaong. X NoANES NEPINTWOEIS aglonololv
10 KoAdd, T0 0x€010, TN PWIoYPAPIa, TNV YNPIaKA
oUvBeon, oxofAadouv ekdOXEC AuAng avanapdoto-
ong, aAnd kai tnv iGia v NPOICTOPIa TOU EIKACTIKOU
BiBAiou. BiBAia nou kanolv tov eniokéntn — Beatn
va ta Eepunnioel yia va avakanUyel KUPLIEVOUG KO-
opoug, Va nepinynBei 0to XWPOo nou dnpioupyolv
Kal va aioBavOei tnv EVEPYEID MOU EKNEUNOUY, Va Ta
avyyi€el kal va epunvedoel UG NPOoBETEIC TOUG, XWPIG
unoxpewtikd va avadntd vonpatkeg oxéoelg. H &1-
elpuvon Mou napatnpeital ug tefeutaieg OEKAETIES
otn yop®n nou naipvouv ta BiBAia-kannitexvhpata
avukatontpilel noikineg peBddoug eneCepyaoiag, €x-
bdoong kai Siavoung toug. Exoupe KUpiwg NePINTw-
o€Ig povadikwv xeiponointwy dnpioupyiwy, anAd Kai
ekbO0EIC 0E neplopiouéva aviituna, h onavidtepa
eIkaotukd BiBAia padkng napaywyng.

H ékBeon pe titlo «Eni» nou npayuatonoleital oto
Apxovuké Tewpyiddn otn MuuAnvn and v 1n
Maptiou pexpr ug 12 Anpidiou 2015 enidicker va
napabéoel pia evbeikukn emnoyn oUyXpovwy €IKa-
oukwv BiBAiwv (artists books) dekatpiwv EARAvVwY
kaAnitexvwyv. Ztdxog tng €kBeong eival va diepeuvin-
o€l Ta P€oa, TG TEXVIKEG Kal TG 181aitepEG Npooeyyi-
O€IC TOU XEIPOMOINTOU Kal YNPIoKE ene§epyaouévou
€IkaotikoU BiBAiou OnNwe auTéC anOTUNWVOVTAl OTIG
NEIPAUATIKEG KATEUBUVOEIG TwV Teneutaiowv Oeka-
etuwv. H noAluun napakatabhnkn tou Tepidvt Kai
ouykekplIpéva ta BiBAia — kaAAitexvApata Tou eu-
pwnaikoU poviepviopoU onws n ogipd VERVE kai
1a Grands Livres tou Mouceiou — BIBAioBnKNng Z1p.
EAeubepiddn anoténeoe kal To apxikd £vauopia yia tn
oUAANYN Kai tTnv npaypatonoinon g €ékBeong «Eni»
OTNV Ornoia CUPPETEXOUV Ol: AnpooBévng Aypagim-
g, Xphoto¢ Bevétng, EAévn Kpikkn, ARESavdpog
Maykaviwtng, Bipyivia Maotpoyiavvdkn, ©odwpng

Adnog, Mapia Aoigbou, Aéonoiva Meiudpoynou,
Xpiotiva Mhtpevie, Pavia Mnénnou, Mapia Mana-
énuntpiou, ABnva Taxa kai Mwpyog Toepiwvng.

H npdBeon «eni», ekkivavtag and tnv €vvola g eni-

PAveIag Kal ouvexidoviag pe tnv enéuBaon, v eni-
Beon, v enidpaocn kai tnv enivénon, oXNUatonolel
AEKTIKG TG NOIKINEG NPOBETEIG TwV BNIoUPYWV:

Erpaveia

Yug «Avadindwoeig» n EAévn Kpikkn enixelpel va
anoondoel tnv apnynon and Tug NPWIOYEVEIG NPo-
B€oeIg evog Kelpévou, petatpénoviag nanid éyypagpa
oe nadipynota ugavtd, oenideg evog BiBAiou nou
ektiBevial eNeUBepeg Pe TN popPn eykatdotaong. H
ABnva Taxa dnuioupyei péoa and ta nepipnua Biw-
paukd BiBAia toénng pia kKupatoeldn eykatdotaon
énou extiBetal pia e§aviAnukn aghynon nNpoowrii-
KWV avapvhocewv and tnv naidikn tng nAIkia péxpl
onyepa. Mpdkertal yia €va ouveeto kal noAueninedo
evvoloNoyIkd €pyo TEKUNPIWONG PECW TNG YPAPNG
¢ Sladikaoiag ynpavong. Zuyxpdvwe enixelpeital
pia doknon otnv evepyd pPvApIN NOU avACUVOETE! ToV
€autd WG pia empaveia nou NPokUntel and th CUveXn
ouoowpeuon IGpdtwy pe epyansio th penétn twv Bi-
ONOYIKWV, CUVAIOONPATIKWY KAl VONTIKWY anfaywy
Mou €NEPXOVTAl PE TNV NAPOSO Tou XpAvou.

EnéuBaon

EnepBaivoviag oto owpa evég undpxoviog BiBAiou
0 Xpnhotog Bevétng otn oeipd Avaipikd Apxeia pe-
Taoxnuati¢el 1o apxikd UAIKG o€ pia vEa npwtdTunn
apnynpatikn olvBeon, agoU aaipel 10 ECWTEPIKO
petaxeipiopévwv BiBAiwv kai oxedbiddel pe ponuBl
pIa oglpd and pwIoypapieg ota eowPpuna TOUG Pe
apopUn NPOCWNIKA BIOUATA KAl KOIVWVIKEG OXECEIG.
H Aéonoiva Meiudpoynou avacUpel and v OIKoye-
velakn BiBAIoBNkNn pia nadaid ékdoon twv Anopvn-
poveupdtwy tou EFevopwvta and tnv onoia diatnpel
UOVO OpPICUEVES APXIKEG oenideg otnv MpwtdTUnn
HopPN Kal eVvOETEl VEES, YNPIOKA EMESEPYAOIEVES
eIkdveg, kabwe Kal éva noinpa tou Beau Beusoleil
e tov titdo Crossing. Zto BiBAio tng Meoonotayia,
n évvola tng enéuBaong anoktd noNItkd Xapaktpa,
kaBwg N yneiakh olvBeon eikOvwv apxaiwv noni-
TOUWV UE ONUEPIVEG OKNVEG OPAYWV Kal ENIBEoE-
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wv o€ duoxoug nNAnBuopoUg npokanei ouvelppoug
yia tnv B€BnAn digiobuon twv oUyxpovwv SUTIKWOV
unepduvdpewv otnv noAUnabn nNepIoxi Nou opifouv
ol notapoi Tiypng kai Eugppdng.

EniBeon

H Bipyvia Maotpoyiavvdkn «enitibetal» otg Kovw-
VIKEG OUUBAOEIC Kal Ta Kavovioukd npdtuna Onwg
autd ekppdadlovtal péoa and epBAnpatikd BiBAia ou-
unepifauBavopévwy tou Savoir Vivre kal tou Kaua
Youtpa, evw oto Holy Book enepBaivel «kataotpo-
PIKG» Kaiyovtag TpNpota twv oefidwv yia va dnui-
oupynoel otadlakd pia kugénn-gpydxeipo. O TMwp-
yog Toepiwvng agaipei tunpata nafiov AE§IKWY Kal
evOétel avukeipeva, oxédia n pikpd yAuntd dnuioup-
YyOVTIAG €va UIKPOKOOUO MPOCWIIKWY OXoAiwv Kal
€VOUPNOEWY MOU CUVOETOUV TOV PIKPOKOOLIO LE pial
oupNavtikn, anokanunmukh avatopia. Aev neplopide-
a1 otn Siobidotatn enpdvela, annd PETAKIVETal 0To
XWpPOo npoteivovtag pia oAdnAeupn cuvBnkn Béaong
BiBAiwv — yAuntwv. H Xpiotiva Mhtpevide otoxdde-
Al OTO VONWA NG YVMONG, OTIG NMPAKTUKESG avayvw-
ONG Kal CUCCWPEEUONS NANPOPOPIWY CXNUATICOVTAG
yAuntoug éykoug and petaxeipiopéva BiBAia ta onoia
avavonpatodoTel EVOwUATWVOVIAS avVUKepeva and
TNV Non KountoUpa TwV AVOUVNOTIKWV AVIIKEIUEVWV
Kal TwV NaIXVIBIWV.

Enibpaon

«lowg n éxvn va exkivdel and ta {wax» unootnpidouv
ol Deleuze kai Guattari oto elocaywyiko Keilevo tou
BiBAiou First Love (Mpwrtog Epwtag) tou AREav-
6pou Maykaviwt. O kanAitéxvng evoEtel Ta NPwiod-
wna oxédia pe papkaddpo o€ diapaveg xapti avé-
peoa oug oenideg and to dinynpa tou S. Beckett.
Aev npdKeital yia pia eikovoypdenon g NOYOTeEXVI-
KNG apnynong annd yia pia dnuloupyikh cuvopinia
anpOoUEVWVY UBPIBIKWY EIKOVWV UE TO UNAPXOV KEi-
pevo. Av Kal ol enidépdoelg tou kaAAtéxvn and tov
KOO0 TOoU Napapubioy, Tou €noug, TG NoYoTeEXVIag
Kal NG Yuxavaduong eival opateS, TO €PYO TOU Xa-
paktnpidetal and tnv Npwtotunia, v apudtNTa Kal
N YEWHETPIKN €UTAgia TOU PaVIaoTIKOU KOOLOU Mou
0 i610¢ ouvBétel. Xn oeipd Far East, o ©odwpng
Ndnog enegepyddetal eikdveg, oupBona, napaddoeig
ene€epyaoiag xelponointou xaptou kai BiBAiodeaiag

and v Anw Avatondn o€ pia EupAviactn cuVappoyn
Adyou Kal eIkOVaG Nou péPel tn oPppayida tng kani-
TEXVIKNG Xelpovagiag, TG agoaiwong Kal Tou Neipa-
HOTOUOU GTN CUNEPIPOPE Kal TG MONITIOUIKES ageg
WV UAIKWV.

Ervénon

MNw¢ petaoxnpatietal 1o UAIKG TG PvAPNG o€ pia
véa, npwtdtunn agnynon; AUo SIOPOPETIKES kOO
X€G napouaiadel 1o €pyo tng Paviag MnéAnou kai tng
Mapiag Aoigdbou. AvtAwvtag T avapopEg tng and
apxeia, enotonég, pwitoypapieg- UAIKO Nou cuniné-
vel kai ene€epyddetarl- n Pdvia Mnénnou npoBaivel o
pia avacuUvBeon twv UAIKWY KAtdnoInwy g pvA-
ung Kal tng Biwpévng epneipiag o pia ogipd BiBAiwy
KaNAItEXVNUATWY Nou apnyouvial pia enivonuévn
NPOCwWIKA 10ToPIa KABIoTWVTAS 0paTtd TO iIXVOg NG
avadudpevng, EMNEKTIKAS UVAING KAl TNG OXEONG TNG
pe tn ANBn. H Mapia Aoidbou Kiveital o€ Mo evvol-
onoyikd povondua. Xta eikaotkd tng BiBnia undpxel
10 OTOIXEIO TNG ANOCMACUATKATNTAS, N aphynon dgv
eival ouvexng, kai o poAog tou Beathn nou guAnope-
1pd 10 €pYy0 NG Yivetal KABOPICTIKOG oTnv avaoUvOe-
on piag 1otopiag. Ta péoa g noikinouv. To oxédio
Kuplapxei, anAd aglonoieital napdAAnAa n anokomnn,
n agaipeon udikoy, n enikdAAnon, n évBeon yAu-
NtV avukelpévwy. Mia Siagopetikng tédgng enivon-
on enixelpei n Mapia Manadnuntpiou oto BiBAio tng
Firma Gypsy Globales, 6nou npwrtaywviotei éva én-
uioupyiké Ceuydpl Tolyydvwv nou 16pUouv évav oiko
uédag kar napoucidlouv pia oAokANpwHEVN NPo-
100N yUpw and v péda Kal tnv kouAtoUpa OToug
katauniopoUg Twv Poud and S1agpopeg NePIOXES NG
EARGdag. To BiBAio tng, Sdopunpévo o€ tpeig anAnAév-
Beteg evotnteg, ouvouddel pebddoug fashion editing
Ue avBpwrnonoyikn pEAETN Kal €PEUVA OE apPXEia yia
va digpeuvnoel 1o Babutepo vonua twv evoupatono-
VIKQWOV KWOIKWV.

From Surface to Conception
Versions of contemporary artists’ books

We consider both scribbles and drawings that have creative prospects
as an inextricable part of the work. We discern a poetic impulse in
handwriting. We dashed the punctuation marks... We comprehend the
vowels as time and space, the consonants as color, sound, scent...

These are not sectarian proclamations made by a group of young
contemporary artists, who attempt to reexamine anew the relationships
between speech and image in the field of typography or the production
of artists’ books; on the contrary, they come from the Russian futurists
David and Nicolai Burlyuk, Vladimir Mayakovsky, Ekaterina Nizen, Elena
Guro, Viktor Khlebnikov, and Alexei Krutschonych, who a century ago,
in 1913, printed their second manifesto on wall-paper, entitled Sadok
Sudei (A Trap for Judges). This is one of the most important experiments
of Russian futurism pertaining to the coupling of literature and visual
arts and, at the same time, a spirited declaration of intentions, one of
the rare livres d’ artistes (the Russian futurists called them “self-written
books” or autographs) with innovations regarding both form and content
that opposed the traditional conventions and marked a different path
in crafting a complex visual-literary creation. The starting point of this
collective endeavor was the belief shared by artists, poets, and theorists
that the time for the annulment of all that was dated, academic, and
conservative has come and that the era demanded new forms in order
to represent the new social and political conditions, almost four years
before the October Revolution.

Even though the contribution of the Russian futurism movements in
the development of artists’ books is of great importance, Western
historiography has predominantly integrated the accomplishments
of the ltalian futurists, expressionists, Dadaists, and Dutch De
Stijl in experimental typography, the imaginative assembly of
image and speech, the disengagement of letters from syntactical
and descriptive function, and the formation of new representation
traditions, free from the subservient relationship between speech
and image or vice versa.

From the 1960’s onwards, new concepts appear pertaining to the
meaning and function of artists’ books. According to Demosthenes
Agrafiotis, a main theorist, researcher, and innovator of the art
behind the artists’ book, who is systematically experimenting with
the liberation of letters from their descriptive function as well as the
relationship between poetry and image and material and immaterial
creation: Artists’ books, above all, aspire to pose questions regarding
writing, images, and books as material objects and artworks, and
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subsequently to mobilize the senses, thoughts,
imaginations, and pleasures that are revealed for
the first time.

Today, the field of artists’ books experiences a new
booming and covers fields that are either restricted
to the two dimensions in the form of books’ pages
put up on a wall, on a reading surface, or expand in
space in the form of sculptures and installations. In
many instances, they take advantage of collage,
drawing, photography, digital composition, and
comment versions of immaterial representation as
well as the very history of the artists’ book. Books
that invite the visitor-viewer to browse them in order
to discover new worlds, tour the space that they
create and feel the energy they emit, touch them and
interpret their intentions, without necessarily looking
for conceptual relationships. The development one
observes during the last decades regarding the form
that artists’ books obtainreflects various processing,
publishing, and distributing methods. Mainly, we
have cases of unique hand-made creations, but
also publications in limited copies or, rarely, artists’
books of mass production.

The exhibition “Epi” at the Villa Georgiadis in
Mytilene, taking place from March 1st to April 12th
2015, seeks to set forth an indicative collection
of contemporary artists’ books by thirteen artists.
The aim of the exhibition is to explore the means,
techniques, and peculiar approaches of the hand-
made and digitally processed artists’ book as they
are reflected on the experimental directions during
the last decades. It was the valuable Tériade
collection and, more specifically, the artists’ books
of European modernism, like the VERVE series and
the Grande Livres courtesy of the Museum-Library
Stratis Eleftheriadis that initially triggered the idea
and implementation of the exhibition “Epi”, in which
participate: Demosthenes Agrafiotis, Christos
Venetis, Eleni Krikki, Alexandros Maganiotis, Virginia
Mastrogiannaki, Thodoris Lalos, Maria Loizidou,
Despina Meimaroglou, Christina Mitrentse, Rania
Bellou, Maria Papadimitriou, Athena Tacha, and
Giorgos Tserionis.

The preposition “epi”, starting with the notion

of surface (Greek: epiphanéa) and moving on to
notions such as intervention (epemvasé), attack
(epithesé), and invention (epinoesé) verbally forms
the various intentions of the artists:

Surface (epiphanéa)

In Foldings (=Anadiploseis), Eleni Krikki attempts
to extract the narration from a text's original
intentions by transforming old manuscripts intoweb
palimpsests, pages of abook displayed unconfined
in the form of an installation. Athena Tacha,
through the famous experiential pocket books,
creates a wavy installation, where an exhaustive
narration of personal memories is being exhibited,
spanning from her childhood to the present. It is
a composite and multilayered conceptual work
that documents, through writing, the process
of ageing. In addition, an exercise in the active
memory is attempted, which reconstitutes the self
as a surface that emerges from the continuous
accumulation of sediments with the study of the
biological, emotional, and cognitive changes that
come about over time being the tool.

Intervention (=epemvasé)

By intervening in the body of an existing book,
Christos Venetis in the series Anemic Archives
transforms the initial material into a new innovative
narration synthesis, since he extracts the interior
of used books and draws with pencil a series of
photos into their inside covers drawing from
personal experiences and social relationships.
Despina Meimaroglou picks up an old edition of
Xenophon’s Memorabilia from the family library,
from which she keeps only a few of the first
pages into their original form and inserts new,
digitally processed images as well as a poem
by Beau Beusoleil entitled Crossing. In her book
Mesopotamia, the notion of intervention acquires
a political meaning, since the digital synthesis of
images of ancient civilizations with contemporary
scenes of slaughters and assaults against civilians
creates associations pertaining to the profane
invasion of the modern Western superpowers into
the long-suffering regions located between the
rivers Tigris and Euphrates.

Attack (=epithesé)

Virginia Mastrogiannaki ‘attacks’ the social
conventions and the prescriptive models as they
are expressed through the emblematic books,
including Savoir Vivre and Kama Sutra, while in her
Holy Book she intervenes “catastrophically” burning
parts of the pages in order to eventually create a
hive-needlework. Giorgos Tserionis extracts parts
of old dictionaries and inserts objects, drawings,
or small sculptures thus creating a microcosm of
personal comments and memoires that link the
microcosm with a cosmic, revelational anatomy. He
does not confine himself to the two-dimensional
surface, but moves within space suggesting a
spherical condition of viewing books-sculptures.
Christina Mitrentse reflects on the meaning of
knowledge, the practices of reading andinformation
accumulation creating sculpted volumes made by
used books to which she assigns new meaning
by integrating objects from the pop culture of the
commemorative objects and games.

Influence (=epidrasi)

“Perhaps art begins with the animal,” argued
Deleuze and Guattari, cited in the introduction of
Alexandros Maganiotis’ book First Love. The artist
inserts the original designs made with marker on
transparentpaperbetweenthepagesofS.Beckett's
story. Itis not an illustration of the literary narration
but a creative conversation between unexpected
hybrid images and the existing text. Even though
the influences from tales, epics, literature, and
psychoanalysis are evident, the artist’'s work is
characterized by innovation, soundness, and the
geometrical order of the imaginary world that he
composes. In Far East, Thodoris Lalos works with
images, symbols, and traditions of processing
handmade paper and bookbinding from the Far
East into an imaginative assembly of speech and
image, which denotes the artistic construction,
dedication, and experimentation with the materials’
attitude and cultural values.

Invention (=epinoesé)

How is the material of memory transformed into a
new, innovative narration? Rania Bellou and Maria
Loizidou present two different versions. By drawing

on archives, epistles, photographs - materials
that she collects and edits — Rania Bellou moves
towards a reconstruction of the material debris
of memory and empirical experience in a series of
artists’ books that recount a fabricated personal
story, thus making visible the mark of the emerging,
selective memory and its relation to oblivion. Maria
Loizidou moves along more conceptual paths. In
her artistic books one encounters the element of
piecemealness, the narration is not continuous,
and the viewer's role that thumbs through her
work becomes essential for the reconstruction
of a story. The mediums she uses vary. Designs
are dominant, but at the same time extraction,
material removal, pasting, insertion of sculptured
objects are utilized. Maria Papadimitriou attempts
adifferent kind of invention in her book Firma Gypsy
Globales, in which a creative couple of gypsies
start a Fashion House and present a complete
proposal regarding the fashion and culture of
the Roma camps found in different regions of
Greece. The book, structured into three correlative
parts, combines fashion editing methods and an
anthropological investigation and study of archives
in order to further examine the deeper meaning of
dress codes.

13



AnpooBévng Aypadidtng

(1946)

Mointng, Eikaotikdg kanAitéxvng diapéowv (wypagikn, pwtoypagikn, Siauéoa/intermedia, performance/
enmténeon, eykataotdoelg). Xuyypageag BiBAiwv pe dokiuia kai emotnpovikd dpbpa yia v téxvn, v
€MoTAPN/TEXvVoNOYia,Uyeid WG KOIVWVIKO-MOAIIOTIKA (QAIVOUEVO Kal TN VEOTEPIKOTNTA. ATOUIKES Kal
ounNOYIKES EKBEDEIG {WYPAPIKNG, PWTOYPAPIKAG KAl OMUKNG/EIKOVOOXNUATIKNG noinong otnv EARGSa kai
010 €€WTEPIKO. ZUUPETOXES O EKOOTEIG, KOIVWVIKO-NMOAITIOTIKES EKBNAWOEIS, TAXUDPOLIKN TéEXVN, NoAupéoa
kal Giapéoa, eykataotdoelg (installations) enenéoeig (performances), “evalfaKTKES” KAANITEXVIKES
6paotnpidtnteg. EIBIkS evdia@Epov yia TG CUZEUEEIG TEXVNG Kal VEWV TEXVONOYIWV - Texvoeniothung. Ekdoon
@undadiou téxvng ‘KAivapev’ (1980-90) nepiodikoU «Knivapev» (Exd. Epatw, 1990-94) kal napaywyh
BiBAiwv - kanArexvnudtwy (artists books) ‘KAivapev’ . ‘Kaivapev’ niektpovikd (2001-).

Demosthenes Agrafiotis
(1946)
He is active in the fields of poetry/painting/photography/ intermedia/installations and their interactions,
with books of poetry and essays, and exhibitions of photography paintings, drawings and installations,
both in Greece and abroad. He has a special interest for the relations between art and new technologies,
for multimedia or intermedia projects and also for performances.
His essays are dedicated to analysis of different forms of art as cultural phenomenon. He has
participated in different type of artistic activities: publications, small press initiatives and mail - art /
alternative - action art projects.
His anthology-formatted magazine ‘Clinamen’ (1980-90), co-published by Erato Publications in Athens
(1991-94), has been active for over a decade as an amalgam of Greek poetry and art with work from
Europe, Asia and America. 7 artists books were published based on ‘Clinamen’ (1980-1995). After

1996, ‘Clinamen’ is centered on production of artists books (18). ‘Clinamen’ in the web (2001-).

www.dagrafiotis.com
www.multimania.com/lexicones
www.thetis.gr/services/clinamen
www.poeticanet.gr
mucri-photographie.univ-paris1.fr
databaz.org/vlogtrotter/?cat=3
www.dianagallery.gr/artists
poiein.gr

www.poeticanet.gr

hcp.gr

argart.gr

carted.eu
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Definitions/ Opiopoi

AinAS BiBAio kanAitéxvnpa “Definitions: Translations +
Performance” by Demosthenes Agrafiotis, 50 avtituna
21x 29,5 ek. & 21 x 29,5 &K.
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Definitions

Double artist book “Definitions: Translations +
Performance” by Demosthenes Agrafiotis, 50 copies
21x295cm. &21x29,5cm.
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Formulation c/ La juste maniére

Moinon: AnpooBévn Aypagimtn
Zwypagikn: André Jolivet
Ekb66oeig: Voldije Editions

S
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—
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Formulation ¢
La jushe maskin
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Formulation ¢/ La juste maniére
Poetry : Demosthenes Agrafiotis
Painting : André Jolivet

Editions: Voldije Editions

BETISES

«BETISES» (onukd noinpata)

Editions Fidel Anthelme X, Collection

“La Petite Motesta”, Marseille, France 2011
21 x 21 ek.

«BETISES» (visual poems)

Editions Fidel Anthelme X, Collection

“La Petite Motesta”, Marseille, France, 2011
21x21lcm.
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Xpnotog Bevéng

0O Xpnotog Bevétng yevwnbnke ota lwdvviva 1o 1967. Eival andégoitog tng XxoAng Kadwv Texvwv tou
Apiototéneiou Mavenmiotnuiou g Beooanovikng. Zug Mo npoo@atég tou ekBéoelg nepinauBdavovtal ol
€€nq: Art Projects/ Art London, ouppetoxn pe tn ykandepi TinT (2015), Amsterdam Drawing, ouppetoxi
pe tn ykanepi Patrick Heide Contemporary Art, Amsterdam (2014), Optima mihi in chartis, galerie
Roemerapotheke, Zurich (2014), Art Athina, cuppetoxn pe tnv ykadepi TinT, ABnva (2014), Drawing
Now, ouppetoxn pe tv ykanepi Patrick Heide Contemporary Art, MNapiol (2014), and | would see flowers
through your eyes, Alex Hamilton - Christos Venetis, Patrick Heide Contemporary Art, Aovbivo (2013),
Drawing Now, cuppetoxn pe tnv ykadepi TinT gallery, Mapiol (2013), Volta8, cuppetoxn pe v ykanepi
TinT, Baoifeia (2012), Utopia, Kévipo E. Aavitn, Aepeodg (2012), Art Athina 11, cuppetoxn pe tnv
ykanepi TinT, ABhva (2011), Conversation Piece, ykanepi TinT, ©ecoanovikn (2010), Hinterland, Action
Field Kodra, ©ecoanovikn (2009), Matter-Work, Bagponouneio Mveupauxkd Kévipo, Beocanovikn (2001),
10Rooms2000, Hotel St. George Lycabettus, Kappatos Gallery, ABiva (2000), Biennale of Young

Artists of Mediterranean Countries, Nikaia (1999). Zel kai epyddetal otn ©ecocanovikn.

Christos Venetis
Born in loannina, Greece in 1967. He graduated from the Fine and Applied Arts School of the Aristotle
University of Thessaloniki (1993-1999). He has participated in numerous exhibitions, the most recent
of which include: Art Projects / Art London, participation with TinT gallery, London (2015), Amsterdam
Drawing, participation with Patrick Heide Contemporary Art, Amsterdam (2014), Optima mihi in chartis,
galerie Roemerapotheke, Zlrich (2014), Art Athina, participation with TinT gallery, Athens (2014),
Drawing Now, participation with Patrick Heide Contemporary Art, Paris (2014), and | would see flowers
through your eyes, Alex Hamilton - Christos Venetis, Patrick Heide Contemporary Art, London (2013),
Drawing Now, participation with TinT gallery, Paris (2013), Volta8, participation with TinT gallery, Basel
(2012), Utopia, E. Lanitis Cultural Center, Limassol (2012), Art Athina 11, participation with TinT
gallery, Athens (2011), Conversation Piece, TinT gallery, Thessaloniki (2010), Ana-Kata 221, IRIS
Cultural Centre, Thessaloniki (2009), Hinterland, Action Field Kodra, Thessaloniki (2009), Zosimades,
Municipal Gallery of loannina (2006), Matter-Work, Vafopouleio Cultural Centre, Thessaloniki (2001),
10Rooms2000, Kappatos Gallery, Hotel St. George Lycabettus, Athens (2000), Biennale of Young

Artists of Mediterranean Countries, Nice, France (1999). Lives and works in Thessaloniki.

Avaipika apxeia, 2014
Eykatdotaon, diaotdoelg petaBAntég.
2x€610, poAUBI og eow@uiia nanicov BiBAiwy.

Euyevikn napaxwpnon: ykadepi TinT & Xprotog Bevéing

19

Anemic Archives, 2014
Installation, variable dimensions.
Drawing, pencil on old book covers.

Courtesy: TinT gallery & Christos Venetis
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EAgvn Kpikkn

levwnBnke ota Tpikana 1o 1962. Zel kail epyddetal otnv ABhva.

Ynoudaoe Guoikh (Mavenmothpio ABnvawv) kai Apxitektovikn (EMM). Eival pénog tou Empenntnpiou Eika-
oukwv Texvav EANGO0G.

Atopikég ekBéoelg: «KAwaotég Mvhung», Mkanepi 24, ABhva, Anpiniog 2013 / «Highlights», Tkadepi Astra,
Abnva, AekéuBpiog 2008 / «Winged Metaphors», Mkanepi KOUROS, Néa Yopkn, NoéuBpiog 2005 - la-
voudpiog 2006 / «Ayyenol», Tpikada, lodviog 2004 / «Deyydpia kai Aévpa», Eppoundieia, XUpog, lou-
Alog 2003 / «AndénAoug», Moptég Adyou kai Téxvng, Aeukdda, lodniog 2002 / «Aévdpa kal ZTepavia,
MoAioukdg Xwpog ‘AidBaon’, Abhva, Mdiog 2002.

Opabikég ekbéoelg: «fak-Artr, levikd Apxeia tou Kpdtoug, lodviog 2014 / Mouoeio AyyeAikng Xatdnpixdnn
,Anpog ABnvaiwv, Mdaiog 2014 / «canepal», Boudanéotn, Anpifiog 2014 / «To npdéBato, 16pupa peido-
vog ennnviopoU, AekéuBpiog 2013 / «design kai oikodoyiax», Anpotkn MivakoBnkn ABnvav, AekéuBpIog
2011 / «Nnaoid», Apxovuko Mewpyiddn ,Muuinvn , AGyouotog 2011 / «Zniu», Texvénonig Ahpou ABnvai-
wvV, lodviog 2011 / Art-Athina 2010, OAupniakég Eykataotdoeig TaeKwonDo, ®dnnpo, Mdiog 2010
Art-Athina 2009, Onupniakég Eykataotdoeic TaekwonDo, ddnAnpo, Mdiog 2009 / Art-Athina 2005, Ek-
Beoiakd Kévipo HELEXPO, Mdiog 2005 / KOUROS Gallery, Néa Yopkn, AekéuBpiog 2004 / Artower,
Abnva, Alyouotog 2004.

Eleni Krikki
She was born in Trikala (Thessaly-Greece) in 1962. She has studied Physics (University of Athens) and
Architecture (NTUA). Now, she lives and works in Athens and is a member of the Greek Chamber of
Visual Arts.
Personal exhibitions: «Threads of Memory», Choros Technis 24 Gallery, Athens, April 201 3. / «Highlights»,
Astra Gallery, Athens, December 2008. / «Winged Metaphors», KOUROS Gallery, New York, November
2005 - January 2006. / «Angels», Trikala, Greece, June 2004. / «Moons and Trees», at Ermoupoleia,
Syros, Greece, July 2003. / «Sailing», at Feasts of Logos and Arts, Lefkas, Greece, July 2002. / «Trees
and garlands», Cultural Place ‘Diavasi’, Athens, Greece, May 2002.
Group exhibitions: «Gsa-Art», General State Archives, Athens, June 2014. // Angeliki Hatzimichali”
Centre of Folk Art and Tradition, Municipality of Athens, May 2014. // «Canepal», Budapest, April 2014.
// «The sheep», Foundation of the Hellenic World, Athens, December 2013. // «DESIGN 2011 ecology
- modern technologies», Municipal Art Gallery, Athens, December 2011. // «Islands», Georgiadis
mansion, Mytilene, August 2011. // «Home», Technopolis City of Athens, June 2011. // Art-Athina
2010, Faliro Pavilion (TaeKkwonDo), Athens, May 2010. // Art-Athina 2009, Faliro Pavilion (TaeKwonDo),
Athens, May 2009. // Art-Athina 2005, HELEXPO Exhibition Centre, Athens, May 2005. // KOUROS
Gallery, New York, December 2004. // Artower Gallery, Athens, August 2004.

Avadinlwoeig, 2014 Folds, 2014
Mikth texvikn - Mixed Media

180 x 80 ek.

180 x 80 cm.
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©0b6wpng Adnog
Ynoudaoe {wypaPikh otn Xxodn Kanwv Texvwv Beooanovikng Kal cuvthpnon €pywv éxvng otnv ABhva
kal Papn. Atouikég exBéoeig: FAR EAST/eikdveg tou peuotol kdopou aibouca téxvng Texvoxwpog Abnva
2013, Ut pictura poesis gallery Pwuavou 7 ©goocanovikn 2011, Say I'm a dreamer gallery vlassis.art
©eooanovikn 2010, Mepikd xpwuata eival pwtevd ta dila pwteivétepa Hotel “Porto Valitsa™” Madiou-
pi-Xankidikh 2002. Ouadikeg ekBEaelg (emAoyn): Aoutpd Mapddeicog =iocov Bey Hamam ©eocanovikn
2014, INTERSECCIONES MEXICO-GREECE-ITALY Lux Art Gallery Tepyéotn-ladia 2014, WAD Poetry
2014 Nténp-0nnaveia 2014, LIBER LIBRI- libri oggetto e libri d’artista gallery Studio Gennai Nia-ltania
2013, WAD Poetry 2013 Nténgp-Onnavdia 2013, INTERSECCIONES Palacio Municipal Zav AouicMotdol-
Me€§ikd 2013, Ano 1o Boppd oto Néto Ynoyeia Beveukn Kphvn tng ZnAdvgag Xavid 2013, Extraversion-
DISA DONUKLUK Xiopavéyisio Méyapo Kwvotavuvounodn 2012, YUvBeson-Kataokeun-Tapaywyn
Pwoikn Mpwtonopia kai Zuyxpovn Téxvn K.M.Z.T-MovA Aalapiotéyv ©eooaiovikn 2012, KRYZKELE /
CROSSROAD ARKA BifAvoug-AiBouavia.2012, Konst fran Grekland Fullersta Bio Konsthall ZtokxoAun-
Zoundia 2012, Indian Summer NtéAgp-OAnavdia 2012, George MACIUNAS And Beyond: FLUXUS Never
Stops Kaunas Biennale AiBouavia 2011, My everyday object Cultural center Polifemo MiAdvo-ltania
2011, 4th International Printmaking Juried ExhibitPrints for Peace 2011 Moviepél-Me§ikd 2011, Why
cinema now M.LE.T ©ecoanovikn 2009, Andgortol Kanwv Texvav Oecoanovikng 2008-2009 M.M.Z.T
©eooanovikn 2009, 5n Mnievdne Kanwv Texvawv EARGSag Eevodoxeio Creta Maris Convention Hpd-
kielo-Kpntn 2008. Exel oxedidoel oknvikd kootoupia yia 1o Béatpo. (Oudda Tpito Xtouvuo). Epya tou
undpxouv otn péviun oulnoyn tou Makedovikou Mouaoegiou ZUyxpovng Téxvng ©gocoanovikng, Kpatikou
Mougceiou ZUyxpovng Texvng ©eocanovikng, Mouoeio KaBagn Afe§avdpeia Aiydntou, kai Stedelijk Van
Abbemuseum AivixéBev Onnavdiag.
Theodore Lalos
He studied painting at the School of Fine arts of the Aristotle University of Thessaloniki and art
conservation in Athens and Rome. Solo exhibitions: FAR EAST/ images of the fluid world, gallery
Technohoros Athens 2013; Ut pictura poesis, gallery Romanou7 Thessaloniki 2011; Say I'm a dreamer
gallery Vlassis.art, Thessaloniki 2010; Some colors are bright... the other brighter Hotel Porto Valitsa
Paliouri-Halkidiki 2002. Selected group exhibitions: Baths Paradise=equals Bey Hamam Thessaloniki
2014; INTERSECCIONES MEXICO-GREECE-ITALY Lux Art Gallery Trieste-ltaly 2014; W.A.D Poetry
2014 Delft-The Netherlands; LIBER LIBRI- libri oggetto e libri d’artista, gallery Studio Pisa-ltaly 2013;
W.A.D Poetry 2013 Delft-The Netherlands 2013; Extraversion- DISA DONUKLUK Sismanoglio Megaro
Istanbul-Turkey 2012; Composition-Construction-Production. Russian Avant-Garde and Contemporary
Art State Museum of Contemporary Art Thessaloniki 2012; / Crossroads ARKA, Vilnius-Lithuania
2012; Konst fran Grekland Fullersta Bio Konsthall Stockholm-Sweden 2012; W.A.D. Poetry Project
V Delft-The Netherlands 2012; George Maciunas and Beyond: Fluxus Never Stops, Kaunas Biennale,
Lithuania 2012; My everyday object, Cultural center Polifemo-La Fabbrica del Vapore, Milan, Italy 2011;
4th International Printmaking Juried ExhibitPrints for Peace 2011, Monterrey, Mexico 2011; Why cinema
now?, National Bank Cultural Fountation Thessaloniki 2009; New Artist at work, Byzantine Museum of
Thessaloniki 2008. He designed scenery and costumes for the Theatre.(Third Studio). His works are in
the permanent collection of the Macedonian Museum of Contemporary Art Thessaloniki, State Museum
of Contemporary Art Thessaloniki, Kavafi Museum Alexandria- Egypt and Stedelijk Van Abbemuseum
Eindhoven Netherlands.
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far east/ book 1,2012 far east/ book 1, 2012
Eikaouko BiBAio, yianwvédkn BiBAioSeoia, 120 oel.  Artist’s book, Japanese bookbinding, 120 p.
27 x22ek. 27x22cm.

far east/ book 4, 2012 far east/ book 4, 2012
€IkaoTKO BiBAIo, yianwvédkn BiBAobeoia, 120 oenibeg  artist’s book, Japanese bookbinding, 120 pages
27 x22¢ek. 27x22cm.
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Mapia Aoigdéou

Metd ug ornoudég tng otn Ecole Nationale des Beaux-Arts otn Audv, n eikaotkdg Mapia Aoigbou, éZnoe
oto lNapiol kal otn ouvéxela eykataotdbnke otn Aeukwoia. To 2014 Atav short-listed yia to Curate Award
wwv Fondazione Prada kai Qatar Museum Authorities. H Aoigdbou éxel ekBéoel H1eBvwg o noAudpIBpeg
QTOUIKES Kall opadIkéG ekBéaelg (Mnievdne tng Bevetiag, 1986, 2004, 2006, Mnievdne Kaipou, 2010 k.4.),
¢ éxel avatedei n dnpioupyia €pywv oe dnpdoloug xwpoug (Futuroscope, Poitiers, 1991, Fatima, Mop-
toyania, 2007 k.4.), €xel eknovhoel noikina in situ npdtéextg oe pouoeia (Musée d’ Art Moderne de Saint
Etienne, 2010; Beaux Arts de Lyon, 2005; Mouoeio Mnevdkn, ABhva, 2008; Bozar, Bpuénneg, 2012),
Kal €xel AdBel pépog oe nANBog SlanEgewv kal opfiwy. Xug npdopateg ekBéoelg tng nepiAauBavovral:
Yeosu International Art Festival 2014; A New Necessity - Community & Territory; “Curating Body, The
Cached Space” (atopikn), Kunpiakd Mouoeio, Acukwoia (2014); “Xunfoyikn AutoBioypagia” (atopikn),
E6viké Mouaoeio ZUyxpovng Téxvng, ABnva (2013); 4n K’ 2n Mnievéne ZUyxpovng Téxvng Beccanovikng;
“Privileged Access” (atopikn), Kalfayan Galleries, ©ecoanovikn; “Living Small” (atopikn), Mouoegio Mne-
vakn, ABnva (2008). To €pyo TG npayuatedetal B€pata nou anaoxonouv Tov Avepwno PEca otnv Kabnpe-
PIVOTNTA TOU KAl ANOUOVWVOUV OTIYHES cuvdianAay®V Tou «4AA0U», TwV OXECEWV YEVIKG MOU Kataypdpouv
Kail unootnpidouv th SUvaun g eubpauctdtntag. H ouvepyaoia tng pe tnv AA & U For Architecture, Art and
Urbanism tng enitpénel va eotudoel oe avanoya B€uata SIENICTNHOVIKOU ninédou.

Maria Loizidou
She is a visual artist. After her studies in Fine Arts at the Ecole Nationale des Beaux-Arts de Lyon,
she lived in Paris and then settled in Nicosia. In 2014 she was short-listed for the Curate Award of
the Fondazione Prada and the Qatar Museum Authorities. Loizidou has exhibited internationally in
numerous solo and group exhibitions (Venice Biennale of Art and Architecture, 1986, 2004, 2006,
Cairo Biennale, 2010 et al.), has been commissioned to create public projects (Futuroscope, Poitiers,
1991, Fatima, Portugal, 2007 et al.), has created various in situ museum projects (e.g. Musée d’ Art
Moderne de Saint Etienne, 2010; Beaux Arts de Lyon, 2005; Benaki Museum, Athens 2008; Bozar-
Bruxelles, 2012), and has participated in lectures and talks in various institutions. Her most recent
exhibitions include the Yeosu International Art Festival 2014; A New Necessity - Community & Territory;
“Curating Body, The Cached Space” (solo), Cyprus Museum, Nicosia (2014); “Collective Autobiography”
(solo), National Museum of Contemporary Art, Athens (2013); 4th and 2nd Thessaloniki Biennale of
Contemporary Art; “Privileged Access” (solo), Kalfayan Galleries, Thessaloniki (2011); “Living Small”
(solo), Benaki Museum, Athens (2008). Loizidou’s work addresses issues of concern to humans in
their everyday lives and isolates moments of the ‘other’, our other self, and of relationships in general
that describe and maintain the strength of fragility. The artist keeps renewing her work’s perspective
enriching it with social and political concerns giving emphasis to “the power of fragility”. Her collaboration
with AA & U For Architecture, Art and Urbanism has given her the possibility to address such issues on
an interdisciplinary level.

www.marialoizidou.com

Living Small Index, 2008

Xeiponointo BiBAio o€ xapti Somerset satin,
100% BapBdki, 300 yp.

24 x 33 &K.

Q®wro: PeBéxka Kwvotavtonoudou/®davng Baotapds
Euyevikn napaxwpenon Mkanepi Kangayidv Abnva -
Beooanovikn Kal KadAItExvng
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Living Small Index, 2008

Hand made book, paper Somerset satin,

100 % cotton, 300 gr.

24 x 33cm.

Photo: Reveka Konstantopoulou / Fanis Vlastaras
Courtesy Kalfayan Galleries Athens - Thessaloniki
and the artist

I must not chase the girls, 2010
Xeiponointo BiBnio og xapti Somerset satin,
100% BapBdki, 300 yp.

24 x 33 eK.

Qwtd: Mixanng Beoxapibng

Euyevikn napaxwpnon lkanepi Kanpayidv Abnva —
Beooanovikn kai KaAAIEXVNG

I must not chase the girls, 2010
Hand made book, paper Somerset satin,
100% cotton, 300 gr.

24 x 33 cm.

Photo: Michalis Theoharidis
Courtesy Kalfayan Galleries Athens — Thessaloniki
and the artist
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AfECavdpog Maykaviidng

levwnBnke (1972) otnv ABhva, érou el kai pyadetal. Znoudaoe Apxitektovikn oto E.M.IM. tng ABnvag kai
10 1997 onokANpwoe T petantuxiakég tou onoudég (M. Arch) oto «The Bartlettt», Faculty of the Built
Environment-University College London (U.C.L.). Atouikég ekBéoeig: 2015, AnpdBntog: H Eikéva twv
lpappdtwy, Kpatké Mouaeio ZUyxpovng Téxvng-Kévipo ZUyxpovng Téxvng Oecoanovikng' 2015, Alphabet
Games, lkanepi Cube, Mdtpa* 2014, id: mythologies of unconsciousness, Mkadepi Open C.A.S.E. 303,
Abnva- 2014, A disturbance of memory, Bibliotheek Sint-Lukas, Bpu&énneg, Bényio- 2014, Alphabet
Games, pad pe tn Anpntpa Ziatepnn, European Patent Office, Xayn, OAdavdia- 2011, H AdgpdBntog and
10 Adpa éwg 1o Quéya, Anpoukn BiBAioBNkn Xaviwv, Kphtn' 2007, Non-places, Anpotikn MivakoBhkn
Mukovou. Zuppeteixe oe ouadikég ekBéaelg otnv EARdda kai to e§wtepikd. Epya tou Bpiokovtal otn cuAno-
yh tou KpatikoU Mouaoeiou ZUyxpovng Téxvng (Becoanovikn), oto Mouoeio twv Oveipwv tou Opdivt (Ayia
Metpounonn), oto Mouaceio tou Aeukddiou Xepv (Matsue, lanwvia), otn Anpyotukn MivakoBnkn Xaviwv, oto

Apepikaviké Konnéyio ABnvawv (ACG) kai og ANAREC IBITIKEG cUNNOYEG.

Alexandros Maganiotis
Born in Athens, Greece (1972), where he lives and works. He studied architecture at the National
Technical University of Athens, and continued his studies (1996-97) on architectural design (M.Arch.) at
«The Bartlettt», Faculty of the Built Environment — University College London (U.C.L.). Solo exhibitions:
2015, Alphabet: The Image of Letters, State Museum of Contemporary Art-Thessaloniki Center of
Contemporary Art, Greece® 2015, Alphabet Games, Gallery Cube, Patras, Greece' 2014, id: mythologies
of unconsciousness, Open C.A.S.E. 303 Gallery, Athens, Greece: 2014, A disturbance of memory,
Bibliotheek Sint-Lukas, Brussels, Belgium- 2014, Alphabet Games, with Dimitra Siaterli, European
Patent Office (EPO), The Hague, Holland- 2011, The Alphabet (from Alpha to Omega), Municipal Library
of Chania, Greece' 2007, Non-places, Municipal Gallery, Mykonos, Greece. He participated in group
exhibitions in Greece and abroad. Works of his are included in the collections of the State Museum
of Contemporary Art (Thessaloniki, Greece), the Freud’s Dream Museum (St. Petersburg, Russia), the
Lafcadio Hearn Memorial Museum (Matsue, Japan), the Municipal Art Gallery (Chania, Greece), the
American College of Greece (Athens) and in private collections.

Mpwrtog Epwtag, 2010

(Baoiopévo oto binynua tou X. MnéKeT)
Artist book depévo OTO XEpI MOU NEPIEXEI
20 npwtdtuna oxédia pe papkaddpoug oe
NUIBIAPAVES PIAY KAl PNPIOKES EKTUNMOEIG
43 x 30 €k.
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First Love, 2010

(based on S. Beckett’s novel)

Artist book, hand bound containing

20 original drawings on semi-transparent
film and digital prints

43 x30cm.

7 enineda, 2010

Artist Book depévo ato xépl. MNepiéxel

18 npwtdtuna oxédia e papkadodpoug oe
NUIBIaPAVES QIAY KAl PNPIAKES EKTUNMOEIG
43 x 30 €k.

7 stages, 2010

Artist book, hand bound containing

20 original drawings on semi-transparent
film and digital prints

43 x30cm.
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Bipyivia Maotpoyiavvdakn

levwnBnke 1o 1978. Xnoudaoe otnv Avwtatn xodn Kadwv Texvwv tng ABnvag (Metantuxiakég onou-
6£€¢), otn Zxonh Kanwv Texvwv tng Bsooanovikng (Mtuxio), tnv Avitatn Xxodn Kanwv Texvav tng Rouen
(D.N.S.E.P.), kabw¢ kal tou Saint-Etienne (D.N.A.P.). Enineypéveg opadikéG ekBEOEIC — OUPUETOXES: 24
International Istanbul Art Fair Municipality of Thessaloniki pavilion (2014) | “Lhi-Lna” residential program
(2014) | “ROOMS 2012, Saint George Lycabettus - kanepi Kanndtog, ABhva (2012) | “Home”, La
Ruche, Rouen (2011) | “Parcours de I'art”, Avignon, fadnia (2011) | ANAKATA (2010) | “Greatest Kitsch
(2009) To kg onpepa”, MapdAnagn-Kévipo Xuyxpovng Beooanovikng (2009) | Workshop yAunukng
“Imbahim Caldi”, Pammukale, Toupkia (2003) | 60 Aiebvég Mavopaua Avegdptntwv Anpioupywy film kai
video, Beooanovikn 2004 [Aidkpion] | “Masculin-Feminin”, Galerie du Bellay, Rouen (2002) | “Paris-
Berlin”, Rencontres Internationales — Immanence Gallery, MNapiol, laAnia-Podewill Contemporary Arts
Centre, Beponivo, leppavia (2002) K.4.

Virginia Mastrogiannaki
Born in 1978. She studied at the School of Fine Arts (MA) in the Faculty of Fine Arts of Thessaloniki
(BA), the Ecole des Beaux Arts de in Rouen (DNSEP) and the Ecole des Beaux Arts de Saint-Etienne
(DNAP). Selected group exhibitions — participations: 24 International Istanbul Art Fair Municipality of
Thessaloniki pavilion (2014) | “Lhi-Lna” residential program (2014) | “ROOMS 2012", Saint George
Lycabettus — Kappatos Gallery Athens (2012) | “Home”, La Ruche, Rouen (2011) | “Parcours de I'art”,
Avignon, France (2011) | ANAKATA (2010) | “Greatest Kitsch 2009”, Parallaxi-Contemporary Art
Center of Thessaloniki (2009) | Workshop sculpture "Imbahim Caldi”, Pammukale, Turkey (2003) | 6th
International Panorama of Independent Filmmakers film and video, Thessaloniki 2004 [Distinction] |
“Masculin-Feminin”, Galerie du Bellay, Rouen (2002) | “Paris-Berlin”, Rencontres Internationales -

Immanence Gallery, Paris, France-Podewill Contemporary Arts Centre, Berlin, Germany (2002).

www.virginiamastrogiannaki.com
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The Holy Book, 2011-12 The Holy Book, 2011-12
Xeiponointo BiBAio Handmade Book
245x38¢ek. 24,5x38cm.




a

Il
Bipyivia Maotpoyiavvdakn D”
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Savoir Vivre, 2014 Savoir Vivre, 2014
Performance Performance
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Aéonoiva Meiudpoynou

levwnBnke 10 1944 otnv Ade€avdpeia tng Aiydntou. Zei kai gpyddetarl otnv EANGda. Xnoldaoe €IKaoTikES
TEXVEG, YPAPIOTIKN Kal tunoypagia (1961-1965) oto Maidstone College of Art (Kent Institute of Art and
Design), oto Hvwpévo Baoinelo. H Bia otnv noAmikA kai otnv kabnpepivh dwn ival 1o B€pa nou Kuplapxel
NEPIOOOTEPO OTG OKEWEIS TNG. TNa NoARA Xpdvia CUYKeEVIPWVEl ApBpa ePpnuEPIGWV OXETIKE e EyKANUATA Kal
Bialeg noAIkéS NPAgeIg. Tn Xelpovopia auth TNV anoKanEl «TEXvN TOU GPETEPIOUOU» Kal OXETICETal Ue €pya
nou avacUpouv €IKOVES and tnv lotopia tng Téxvng kai Tn ‘Adikh koudtoupa’ (popular culture) ye otoxo va
anotenéoouv TN Bdon oudhtnong Kal NEPAITEPW GXONIAOHOU.

EnmAoyn atouikwyv ekBEoewv: 2006Ta Avon tou Kakou, Pyramid Atlantic Art Centre, Oudoiyktov. Against
the Wall: Women on Death Row, CUNY, John Jay College of Criminal Justice, NéaYépkn. 2003 The
Clear Valley Incident, Chicago Human Rights Festival, Columbia College, Zikdyo. 2002 Thy Neighbour,
Aéonoiva Meipdpoyiou andé t Xudnoyn Moptandkn, Kévipo Zuyxpovng Téxvng PeBupvou. East of Eden,
50 Aigbvég OeotBan Kouikg tng BaBén, Mkad, Abnva. 1999 5 Dee(D)S+1 Owe, M'kadepi AA, ABhva. 1996
This is not a movie. It’s.., MUAog, ©socanovikn. EmAoyn opadikwv ekbBéoewv: 2008 Genius Seculi, pe tov
Deimantas Narkevicius, Kévtpo ZUyxpovng Téxvng ©eacanovikng. 2007 The Athens Effect: Photographic
Images by Nine Contemporary Greek Artists, Mouoeio ®wtoypapiag, Mapiot.

2005 19n Aiebvng dwtoouykupia, Mouceio dwtoypagiag Becoanovikng.

Despoina Meimaroglou
Born in 1944 in Alexandria, Egypt. Lives and works in Greece. She studied visual arts, printmaking,
graphic design and typography (1961-1965) at the Maidstone College of Art (Kent Institute of Art and
Design), in the UK. Violence in politics and everyday life is the subject that occupies her mind most. For
many years she has been collecting newspaper clippings of articles dealing with crimes and violent
political acts. She calls that gesture «appropriation art,» meaning works that lifted images from Art
History and popular culture in order to make a comment. Solo exhibitions include: 2006 The Flowers of
Evil, Pyramid Atlantic Art Centre, Washington. Against the Wall: Women on Death Row, CUNY, John Jay
College of Criminal Justice, New York. 2003 The Clear Valley Incident, Chicago Human Rights Festival,
Columbia College, Chicago. 2002 Thy Neighbour, Despina Meimaroglou from the Portalakis Collection,
Rethymnon Centre for Contemporary Art, Crete, Greece. East of Eden, 5thComics Festival of Vavel,
Gazi, Athens. 1999 5 Dee(D)S+1 Owe, AD gallery, Athens. 1996 This is not a movie. It's.., Mylos,
Thessaloniki.
Group exhibitions (selection): 2008 Genius Seculi, along with Deimantas Narkevicius, Contemporary
Art Center of Thessaloniki. 2007 The Athens Effect: Photographic Images by Nine Contemporary Greek
Artists, Museum of Photography, Paris. 2005 19th International Photography Meeting, Museum of

Photography, Thessaloniki.

www.meimaroglou.com
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“If you see the teeth of the lion do not think
that the lion is smiling at you”, 2013
Wnoiakn ektinwon og Epson SP11880.

22 x 15 ek.

“If you see the teeth of the lion do not
think that the lion is smiling at you”, 2013
Printed digitally on Epson SP11880.
22x15cm.

Archaelogia Mundi
Mésopotamie, 2013

Moihpa tou K.M. KaBdaen

Wneoiakn ektinwon og Epson SP11880
kar SwissQ Oryx

Archaelogia Mundi
Mésopotamie, 2013

Poem by C. P. Cavafy

Printed digitally on Epson SP11880
and SwissQ Oryx
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Xpiotiva Mhtpevide

H Xpiotiva Mitpevtoe eival pia 81e6vng dieniotnpovikh kaAAtéxvng, eMPEANTNG kai naidaywyog. YNotpopog
tou 16pUuatog Qvdon onoudace oto MA Fine Art kai PG.diploma oto Chelsea College of Art & Design kai
PGCE oto NMavenothpio Greenwich tou Aovdivou. Exel kdvel 14 atopikég ekBEoelg kal nANBmpa opadIKwv
o€ ykanepi, pouaeia kal dnudaoioug xwpoug cupnepinauBavopévwv tn Mnievdne tou AiBeprioun tou Hvwpé-
vou Baoiieiou, XV Mnievdne tng Meooyeiou ©¢o / vikn-Pwun, ICA tou Aovdivou, NDSM-Werf Apctepviay,
Makeboviké Mouaceio 2ZUyxpovng Téxvng, Depo-Darm Contemporary Gallery, ABhva, , 16pupa Departure
Novbivo, Dalla Rosa Gallery Aovbivo, Nadine Feront Gallery Bpu&énneg, Mitte ykanepi tng BapkeAwvng,
BaoiAikh Akadnpia Hvwpévo Baaifelo, to Stephen Lawrence Gallery tou Aovbivou ,San Francisco Center
yia to BiBAio, Aiebvég Print Center tng Néag Yopkng, EBvikn BiBAioBNkn tng Baydding. H Houneld tng éxel
onpooieutel oe peydneg ekddoelg, oupnepinapBavopévwy AN, Frieze, InterARTive, Athens Voice, Velvet,
AKSIA, TA NEA, Makebovia, Close Up, Time Out tou Aovbivou, Hackney epnpepida. Epya tg €xouv
anokinBei and 18IWTKEG kal dnpdoleg oulnoyég avd tov kKdopo, oupnepinauBavopévwy Anpapxeio tou
Greenwich, Goldsmiths BiBAioBnkn twv Muvaikwyv, Bank Street Kévipo Texvav, Apxeio tng Tate, Penguin
Zunnékteg, Griechische Kultustiftung Beponivo, M. Altenman Néa Yopkn, to16pupa Qvdaon, Beltsios ZuA-
Aoyn, Mouoeio Mnevdkn, Aeponipéva ABnvav EA. BeviEnog.

Christina Mitrentse
She is a multidisciplinary artist established in London, a freelance curator and educator. She is known
for constructing provocative narratives and poetic ensembles of idiosyncratic institutions through
manifold processes of vintage book-sculpture, drawing/collage, screen-printing, and productions of
site-specific installations i.e. ‘Add To My Library’ & METALIBRARY a major on-going international project
and traveling exhibition in Europe and UK. She has exhibited extensively in solo and group shows in
galleries, museums and public spaces including Liverpool Biennial UK, XV Biennale de Mediterranean
Thess/niki-Rome, ICA London, NDSM-werf Amsterdam, Macedonian Museum of Contemporary
Art, State Museum of Contemporary Art & CACT Greece, Nadine Feront Gallery Brussels, Departure
Foundation London, London Art Fair, Royal Academy, The Stephen Lawrence Gallery, Mitte Barcelona,
The Centre for the Book Arts NY and Brussels Art Fair. Mitrentse artworks have been acquired by private
& public collections including Fine Art Society London, The Swedenborg Society, Greenwich Council, The
Women's Arts Library Special Collections, Bank Street Arts Centre, Sill Library Bath, Mol’s collection
Holland, Tate Archive, Penguin Collectors Society, Zabludowicz collection, Griechische Kultustiftung
Berlin, Marriot Hotels USA, M. Altenman NY, National Library Bagdad, Benaki Museum and E.Venizelos
Airport Athens, and Karathodoros collection.

www.christinamitrentse.com

Popular Educator Versus Children Encyclopeadia
Xelponointo yAunté / BiBAia and t ocunnoyn #ATML,
XapTov, avantuoodpeva kpuotania, pntivn, §0Ao.
AiGpetpog 120 x 40 ek.

Euyevikn napaxwpnon Mkadepi AéAa NikoAdou

Kal KaNAIéxvng
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Popular Educator Versus Children
Encyclopeadia

Handcrafted sculpture, appropriated book collection
from #ATML, growing crystals, resin, wood.

120 x 40 cm diam.

Courtesy Lola Nikolaou Gallery and the artist
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Péavia Mnénnou

H Pé&via MnéAnou yevvnBnke to 1982 otn Beooanovikn. noudaoce {wypagikn otn Zxodn Kanwv Texvov
tou A.N.0. kai To 2006 oAokANPWOE TG PETAMTUXIOKES onoudeg tng oto Central Saint Martins College of
Art and Design tou Aovbdivou. Exel BpaBeubBei pe to 1o €nabno MNdvvn Znupdnounou and 1o 16pupa lMdvvn
ka1 Zwng Znuponounou Kal eival undtpogog tou 16puuatog Kpaukwy Ynotpogiwv EARdS0G kai tou 16pUua-
106 Qvdon. To 2014 ntav finalist yia 1o BpaBeio Young Mediterranean Artistic Scene Prize. Exel ouppetd-
oxel og ekBéoelg otnv EARGGa kal 1o e€wtepikd, Onwg otn 2n kai 3n AigBvia Mnigvane Néwv KanAexvov g
Mdoxag kai og ekBEoeig tou EBvikoU Mouoeiou Zuyxpovng Téxvng Kai tou Kévipou Zuyxpovng Téxvng Ogo-
oanovikng. To 2012 @inoSevhBnke oto Europe House (Aovbivo) n atopikn tng €kBeon pe titlo “Between
| and Me”, evw €xel akdun NPAyLUaTonoINoel atopikég ekBéoelg otnv Taymour Grahne Gallery, New York
(2015, o€ ouvepyaoia pe tg Kalfayan Galleries) kai otug Kalfayan Galleries otnv ABhva (2014, 2011) kai
tn Beooanovikn (2009). To AekéuBpio tou 2014 o1 Kalfayan Galleries napouciacav oto Art Basel Miami
Beach, énou kal cuppeteixav, 5 @iAp (animation) tng kanAtéxvidog ota nAaicia tou tuhpatog Film (empe-
Antng: David Gryn). To kanokaip! Tou idlou £toug n Mnénnou npookANBnke o€ residency ota nAaioia Tou
Action Field Kodra (Becoanovikn) kai npaypatonoinoe atopikn €ékBeon pe titdo ‘One Story at a Time'. Zei
kal gpyadetal oto Aovdivo kai eknpoowneital and ug Kalfayan Galleries, ABhva — ©scoanovikn.

RaniaBellouwas bornin Thessalonikiin 1982. She studied painting at the School of Fine Arts of the Aristotle
University, Thessaloniki and in 2006 she completed her postgraduate studies in Central Saint Martins
College of Art and Design, London. She has been awarded 1st Prize of the Yiannis and Zoe Spiropoulou
Foundation and she is also a recipient of the Scholarship Foundation of Greece and the Onasis Foundation.
In 2014 she was a finalist for the Young Mediterranean Artistic Scene Prize. She has participated in
exhibitions in Greece and abroad, including the 2nd and 3rd International Biennale of Young Artists of
Moscow and exhibitions of the National Museum of Contemporary Art and the Contemporary Art Center
of Thessaloniki. In 2012 her solo exhibition titled “Between | and Me” was presented at the Europe House
(London), while her work has been featured also in the following solo exhibitions: Taymour Grahne Gallery,
New York (2015, in collaboration with Kalfayan Galleries) and at Kalfayan Galleries in Athens (2014,
2011) and Thessaloniki (2009). In December 2014, Kalfayan Galleries presented at Art Basel Miami
Beach, where they exhibited, five of Bellou’s short animations which were selected for the FILM section
(curated by David Gryn). During the summer of 2014, she was a resident artist at Action Field Kodra in
Thessaloniki, which led to her solo exhibition ‘One Story at a Time'. Bellou currently lives and works in
London and is represented by Kalfayan Galleries, Athens-Thessaloniki.
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A short History or the short Story I, 2014
video still (B1BAio - kanAitéxvnua, 30 oxédia

pe ponuBI oe xapti Gampi)

Me tnv euyevikn napaxwpnon twv

Kalfayan Galleries, ABnva — ©eooanovikn

A short History or the short Story I, 2014
video still (BiBAio - kanAréxvnua, 30 oxédia

Ue ponuBi og xapti Gampi)

Me tnv guyevikn napaxwpenon twv

Kalfayan Galleries, Abriva — ©eooaniovikn

A short History or the short Story I, 2014
video still (artist’s book: 30 pencil drawings on
Gampi paper)

Courtesy Kalfayan Galleries,

Athens - Thessaloniki

A short History or the short Story 1, 2014
video still (artist’s book: 30 pencil drawings on
Gampi paper)

Courtesy Kalfayan Galleries,

Athens - Thessaloniki



A short History or the short Story Il, 2014
video still (BiBAo - kanAéxvnua, 30 oxédia

ye ponuBi og xapti Gampi)

Me tnv euyevikn napaxwpenon twv

Kalfayan Galleries, ABriva — ©eooaiovikn

A short History or the short Story Il, 2014
video still (artist’s book: 30 pencil drawings

on Gampi paper)

Courtesy Kalfayan Galleries,

Athens - Thessaloniki
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A short History or the short Story IV, 2014
video still (BiBnio - kanAitéxvnua, 30 oxédia

ue ponuBI og xapti Gampi)

Me tnv euyeviki napaxwpnon twv

Kalfayan Galleries, Abriva — ©eooaniovikn
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A short History or the short Story IV, 2014
video still (artist’s book: 30 pencil drawings on
Gampi paper)

Courtesy Kalfayan Galleries,

Athens - Thessaloniki
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Mapia Manadnuntpiou

levvnBnke otnv ABnva to 1957. Znoudaoe oto Mapiol otnv Avwtdtn Xxonh Kanwv Texvwv ENESBA 1981-
1986. Eival yvwoth wg KafAItéxvng yia TV IKavotntd I va EVEPYONolel cuvepyaoieg Kal ounnoyIké dpa-
oTNPIGTNTEG MOU OUVOEOUV AUECa TNV TEXVN E TNV Kovwvia. To €pyo ng eival §1ad6pactikd, NoIKIRGUOPQO
HE KOIVWVIKOMONITIKEG avapopeg Kal KUpio dgova tov 1ono kai tov avBpwno. To 1998 idpuce 1o Mpo-
owpIvo Autévopo Mouceio yia OAoug “Temporay Autonomous Museum for All” (T.A.M.A.). Eival 16putikd
pénog TG pn kepdookornikng opyavwong Thrace Center of Visual Arts kal thg Etaipeiag yia tov MoArtopd
ZEON. To 2003 tng anovepnBnke 1o BpaBeio AEXTE yia tn ZUyxpovn EAAnvikh Téxvn. And to 2001 6166~
okel oto Tuhpa Apxitektdvwy tou Maveniotnpiou ©eooaniag. Zel kail epyddetal oto Béno kai tnv ABhva.

Maria Papadimitriou
Bornin Athens, Greece in 1957, Maria Papadimitriou studied Fine Arts at the “Ecole Nationale Supérieure
des Beaux Arts” (1981-1986). She is known as an artist for her ability to investigate collaborative
projects and collective activities that highlight the interconnection between art and social reality. In
1998 she started to work with a Roma community in the suburbs of Athens. The nomadic way of living
and the particularities of the community gave her the idea of setting up a system of communication
and exchange among the inhabitants, herself, the art people and the public. She is the Founder and
President of the nonprofit association T.A.M.A. (Temporary Autonomous Museum for All). She is also
Founder member of the nonprofit association Society for the Study of the Visual Arts, Founder member
of the nonprofit association Thrace Center of Visual Arts, Founder member of ZEON Cultural nonprofit
corporation and member of the Chamber Fine Arts of Greece. Since 2001 teaches at the department of
Architecture at Thessaly University and now holds the title of Associate Professor of Art and Environment.

She lives and works in Volos and Athens.

www.mariapapadimitriou.com
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®IRMA Gypsy Globales, 2014
Enpéneia: Mapia Manadnuntpiou
Keipeva: Epn ®anida

Yxebiaopdg: BaoiAikh-Mapia Mavnou
Exbdoeic AEXTE

Firma Gypsy Globales, 2014
Editor: Maria Papadimitriou
Texts: Efie Falida

Designer: Vassiliki-Maria Plavou
DESTE Publications
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ABnva Taxa

levwnBnke otn Adpioa 1o 1936. Metd tnv oAokAnpwaon twv ornoudwy thg otn yAuntikh otnv Avwtdtn Xxonn
Kanwv Texvav, anéktnoe 10 1963 didaktopikd titlo otnv aiobntikh and to MNaveniotpio tng XopBovvng,
énou onoudaoe kai pouceiofoyia. Aida&e oto Oberlin College kai oto Maveniothuio tou Maryland otnv
OudoivyKtov, eV ePYACTNKE Yia NEPICOTEPA and &EKa Xpovia wg eNLEANTPIA LoVTEPVAG Téxvng oto Allen
Art Museum tou Oberlin College.

To 1973 napaithBnke and th B€on tng emPeNATPIAg YIa va aPiepwOei anokAeiotikd otnv t€xvn kai tn 8ida-
okania tng yAunukng oto Oberlin College.

H Abnvd Taxa éxel e€aipetiknh oupBonn otn dnudoia nepiBanAovuKn yAUMTIKA AETOUPYIKOU XOPAKTNEA Kal
v evvolonoyikh téxvn. Exel udonoinoel ndvw and nevavia dnpdoieg napayyenieg nepiBannovukng yAumt-
KNG o€ NoANES apepIkavikéS noniteieg -onwe n PAdpida, to Oxdio, n Apiddva, n Addoka, n Dinadénpeia
kal n Néa Yopkn- and ug apxég tou 1970 wg onpepa Kal otnv CUPUETEIXE O NEPICOOTEPOUG and eKATOV
nevivia SIaywvIoUoUS APXITEKTOVIKWVY — YAUMTIKWY SIAUOPPWoEwY dnudoiwv XwpwV (MAATEIWY, unaibpiwv
XWPWV avayuxng, aivipiBaviav, kai noAunAgupa AETOUPYIKWV dnudoiwv xwpwv). H ABnva Taxa napdnin-
Aa pe ta ‘dnudoia’ €pya dnuioupyei evvolonoyikd projects nou avantUooovial O€ CEIPESG ~OpIoUEvVa and ta

onoia cuvexidovtal péxpl ohpepa- pe nedio €peuvag 1o owpa Kal tn gpuon.

Athena Tacha
Born in Larissa, Greece in 1936. She enrolled at the Academy of Fine Arts in Athens and received
a master’'s degree in sculpture in 1959. Tacha received a second master's degree in Art History
from Oberlin College in 1961. From Oberlin, Tacha entered the Sorbonne University in Paris where
she received her Doctorate in aesthetics in 1963. Upon completing her doctorate, Tacha began her
career as Curator of Modern Art at the Allen Art Museum at Oberlin College in 1966. Later, in 1973,
Tacha resigned her position as curator to devote more time to her art and she became a professor of
sculpture in the Department of Art. Since the 1970s Athena Tacha has been mainly working in the fields
of environmental public sculpture designing squares, fountains, parks and other urban spaces in many
American cities —Philadelphia, Florida, Ohio, Arizona, Alaska, New York included. She took part in more
than 150 competitions for permanent public art, of which more than 50 have been executed around the
United States. She approached sculpture not as an autonomous artistic activity o a private nature but
as a part of a comprehensive approach to the needs of urban life, thus contributing to the evolution of
a new public sculpture, functional in character. Her conceptual body of works runs in parallel with public

commissions and is devoted to the exploration of nature and human body.

http://oberlin.edu/faculty/atacha/
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12 BiBiia Toénng

Aidpopes avunnyelg kabapidtntag, OunepAlv, Oxdio 1972
0 1ponog nou dounelel 1o puand pou, Ounepniv, Oxdio 1972-3
H pntépa pou: Eva yuxonoyiké noptpéto, Opnepniv, Oxdio 1973
O1 epnBikoi pou €pwteg, Ounepniv, Oxdio 1974-5

O1 @bBor pou, OunepAiv, Oxdio 1979-80

EuBpauctotnta, Opnepniv, Oxdio 1981-93

Ayénn, Ounepniv, Oxdio 1983-93

dravoviag ta nevavia. H Siadikaoia g yhpavong, I
‘Ounepniv, Oxdio 1986-7

Tautétnta, Ounepaiv, Oxdio 1990-91

Xta €hvta névie. H 6iabikaoia g yapavong I, Oudoiyktov 2001
Yta eBoopnvta névie. H diabikaoia tng ynpavong V,
Oudoiyktov 2012

Ta vuxtepivd pou €nn, Oudolyktov 2014

12 Pocket Booklets

Different Notions of Cleanliness, Oberlin Ohio, 1972

The Way my Mind Works, Oberlin Ohio 1972-3

My Mother: A Psychological Portrait, Oberlin Ohio 1973
My Adolescent Loves, Oberlin Ohio 1974-5

My Fears, Oberlin Ohio 1979-80

Vulnerability, Oberlin Ohio 1981-93

Love, Oberlin Ohio 1983-93

Reaching Fifty. The Process of Aging, Il,

Oberlin Ohio 1986-7

Identity (Dissection of a Specimen), Oberlin Ohio 1990-91
Turning Sixty-Five. The Process of Aging I, Washington DC 2001
Seventy-Five and Counting. The Process of Aging V,
Washington DC 2012

My Night Sagas, Washington DC 2014
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Mwpyog Toepiwvng

levwnBnke 10 1967 otnv ABhva, onoudaoe otn oxonn Bakand kai otov épino Téxvng kar Dinocopiag Kai
pe kaBnyntég toug Poupniva XapeAdkou, Kupidko Poko kai Mdavvn Mandiwdvvou. Exel npaypotonolnoel
Oekanévie atopIkEG eKOEoeIG Kal €xel NdBel épog oe nonnég opadikég (emnoyn): “Opduata”, Xpiouavikd
kai BuZavuvo Mouaoegio ABnvav, ABrnva (2005 Unexpected Expedition,(Remap 2), ABhva (2009),“Kondag/
anokonn, enkéAnnon”, Kpaukd Mouoeio ZUyxpovng Téxvng/ ZuAnoyn Kwotdkn, Bgocanovikn (2008),
ART-ATHINA 2010, BiBAia EAfAvwv kanAitexvav: ZUyxpoveg eIKkaotikég dnuioupyieg, (2010), Eikaotko
2x€b10 Zwtnpia, Noookopeio Zwtnpia, ABnva, (2010), Drawing connections,Sienna Art Institute (2011),
Ta Wnoiakd, ekBeoiakdg xwpog Alpha Bank, ABhva (2012), ArtWiki,7n Mnievanne Beponivou, Beponivo
(2012), Boiling point, Kunstlerhaus Biévvn (2012),White House biennial, ABhva (2013),That is not an
image,ykanepi CAN, Abnva (2013),Lustlands,Epuiévn,(2013), Map&doon-Avatponn, Kpatikd Mouoeio
YUyxpovng Téxvng, AnoBnkn B1,Aiudvi,Becoanovikn, (2013).

‘Epya tou Bpiokovtal oto Makebovikd Mouoeio ZUyxpovng Téxvng, oto Mouogio Mnevékn, oto Mouogio
Movtépvag Texvng ®Awpivas, Zuddoyh CITIBANK,XuAdoyh ALPHA BANK, ACG Art tou Apepikdvikou KoR-
Aeyiou EAAGS0G, Zundoyn Anpou EAeucivag, Kpaukd Mouoegio Zuyxpovng Téxvng/ZuAdoyn Kwotdkn Kai
o€ 1I61WTKES oUNNOYEG.

Zel kal epyddetal otnv ABnva. Eival pénog tng ouddag Provo Principles (2011- ).

Born in Athens, Greece in 1967. He studied Graphic Arts at the Vakalo School of Art and Design
(1988 - 1991) and furthered his studies in Painting, Sculpture and History of Art at the School of Art
and Philosophy (1991-1995). He has held fifteen personal and many group exhibitions and took
part in many group exhibitions(selection): Similarities: Version of a Portrait ,Benaki Museum, Athens
(2004), ,Collage/cut,paste, State Museum of Contemporary Art,Costakis Collection(2008),ART
ATHINA 9,Athens(2009), Unexpected Expedition-Remap 2,(parallel programme to Athens Biennalle),
Athens (2009), Art-Athina 10, Athens (2010), (2012),Artistic project “Sotiria”, Sotiria hospital, Athens
(2010), 7th Berlin Biennalle, Berlin (2012), Boiling Point,Kunstlerhaus,Wien,2012 Extraversion,Sisma
noglio Megaro, Instabul,(2012), Persona non grata, Art Athina 2013,Athens(2013), Thrills and chills
Art Athina 2013,Athens(2013),White House Biennial, Athens (2013),That is not an image,CAN gallery
Athens, (2013),Lustlands,Ermioni, (2013), “Tradition-Reversal”, State Museum of Contemporary Art,
Warehouse B1 (port area) ,Thesalloniki, (2013). His artworks can be found at the following public
collections: Macedonian Museum of Contemporary Art, Benaki Museum, Florina Museum of Modern
Art, Citibank Collection,,ACG Art of The American College of Greece,Alpha Bank collection, Municipality
of Elefsina collection, State Museum of Contemporary Art /Costakis Collection and private collections.
Lives and works in Athens, Greece.

He is co-founder and member of the Greek artist run group PROVO PRINCIPLES (2011-).

tserionisgiorgos.blogspot.com
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The Book of Eternity, 2014 The Book of Eternity, 2014
Meikth texvikn oe 0o Mixed media on wood
40 x 50 ek., 1o kaBéva 40 x 50 cm. each

INPEINOEIC OXETIKA pE
i Ouoikn lotopia #3,
2014

Melkth texviki og BiBAio
28,5 x 45 ex.

Notes on Natural
History #3,

2014

Mixed media on book
28,5 x45 cm.

Nooupevov, 2009 Thoughtful, 2009
Axpunika @UANa, papkaddpog, Acrylic sheets, markers,
autokdéAnnto BivoAio, nAaotikég  stickers, plastic bubble
autokdAnnteg puoanideg  stickers
16x20ek. 16x20cm.
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Mavayng Koutcokwotag

lotopIKAG TéxVNg, pouoeloNdyog

Kevipikog Empenntng &
Yuvtoviotng tou Nediou
Apdong Kédpa

EnipeAntng €kBeong «Zuv»

MNa pia Snpioupyikn cuviadfayn

0Aeg o1 ekPAVOEIG TNG AGIKNG TEXVNG, EKKIVAVTAS and tn {wypaikn, TV
KEPAUIKA Kal TN EuAoyAUNTIKN KAl KATAANYOVTAG PEXPI TNV UPAVTIKA Kal TV
apyupoxpucoxoia, anotedoulv tnv kate§oxnv nnyaia ekdnAwon tou aiobn-
patog tou Aaou Kal TNg avAaykng TOU YIa MVEURIOTIKN Kal EIKAOTKN EKPPaon.
H eAAnvikn Adikh téxvn, napdio nou éxel nonu duvatd tov ToMIKIoTKS TN
XAPAKTINPA, eUPavicel onpddia enippowv and T¢ Napaddcelg twv noit-
opwv g Avatonng, adnd karl and tnyv texvotponia tng Bulavuving éxvng
Kal apxXItekToviKNg. ‘Etol, eva ugiotavial noAU €vioveg enippogg and ta
1810itepa Tonikd XapaktnpIotkd Kai ta 181aitepa otoixeia 18loouykpaoiag,
evioutolg napatnpoupe nonAd Koivé onpeia avagpopds otg Katd tOnoug
ekppdoelg tng AdikNg xvng. To otoixeio auté Ba pnopouoape va uno-
otnpifoupe Nwg nepikeietal and €va navabpwnivo BAgupa, pia avéykn
€KPPAONG Kal anotinwong evOg OIKOUPEVIKOU XOPAKINPIOTIKOU.

H nepintwon tng AéoBou €xel peydno evbiapépov av avanoyiotoupe, Nwe
€KTOG anod 10 yeyovog Nwe 10 VNoi éxel dextel noNudpIBueg enippoEg and
v Avatonh, KUpiwg Adyw NG OTEVAG EUNOPIKNG OxEoNG TNG pE thv Toup-
Kia kal ta piIkpaolatikd napdnia, napatnpeital pia adidneinn oxéon pe autd
nou onpPePa avayvwpi{OUPE WG XaPAKTNPIOTKO TG AGIKAG TEXVNG Kal na-
pd&doong. And ta 161aitepa kepapikd g Ayidoou, ta noAudpiBua epyactn-
pia §unoyAunukng, ta 1IBiaitepa uPavtd, 1a YVwotd oanwvoroleia Kal tn
diaxpovikn napoucia g oBwpavikng €xvng pe ta nAovoia potiBa, €wg
NV éxvn g kAAoIKNG, ENANVIOTIKAG Kal pwHaiKNG nepidédou, 1o vnai g
NéoBou Ba pnopouoape va noupe Nwg anotenel to kate€oxnv napdderypa
noAimopikétntag, andd kal kooponoAmiopou. Av pdniota NPOCUETPhGoU-
Ue ota napandvw tnv napoucia tou Tepidvt (Ztpatng EAuBepiddng) oug
apxé¢ tou 200U aIdVA Kal T YVwPILIa Tou Pe Tov tonikd Adikd {wypdpo
©eb6pino, 101€ auéows avunapBavouaote 1o NOco {WTKA onuacia €xel yia
™ MutAAvNn Kal Toug Katoikoug TG N oxEon HE TG VVOIES Kal TIG a&ieg TNG
dnpioupyiag kal Ing Téxvng.

Mo ouykekpipéva, n Adikh dwypaPikh tou BedPINou Xatdnuixand anote-
Aei tov 6edtepo onpavikd NéAo NOAIICUIKAG NOPAKATABNKNG OTO vNai TN
AéoBou nou kal oNPePa NPOKANEl T0 €PEUVNTIKO Kall EKBECIOKO evBIapEépoV
Kal yevvd yovipeg oulel€eic napaddoewv Aaikng eikovoypapiag. O iblog o
{wypdpog €dnoe o€ Evav NePIPEPEIKO TOMNO, PAKPIG and Ta KEVIPA TEXVNG
tou 200u aiwva, autodidaktog, annoikdg otnv TEXVIKA tou, annd ayvog Kal
dueoog ota €pya tou. H {wypagikn tou avantiooetal o€ éva NANB0G UAIKWV:
10iX0l1, Updoparta, Xxaptd kai EUAa HETATPANNKAY GTOV NPOCWIKG TOU kapBdA,
€V XPNOILOMNOIOUCE XPWUATA NMOU CUVEBETE 0 i610G, NOANES POPES pE UNIKA
aneuBeiag and m @uon. O1 HopPpég nou aneikovidoviav, NoANES POPES -
@davidav 16oeg NoNNEG AENTOUEPEIEG, MOU TA €PYA TOU €iXav TOV XAPAKTNPA
¢ diakdopnong. Aopan®g, n Npwtotunia tou kanAitéxvn, n Bepatonoyia
TOU, 0 TPOMNOG OPYAVWONG TWV MPOCWNWVY KAl TNG NMPOOMTIKAG, N anoucia

enmmdeuong Kal N eKNANKTIKA Xpwpatukn anddoon
ToU eAANVIKOU pwTOG TOV KATatdooouv otoug nio 161-
aitepoug Kkal xapiopaukous EAANveg KanAITEXVES, Nou
anédwoav tn AdiKA TEXVOTPOmia pe évav eupAaviaoto
EIKAOTIKO TPOMNO.

To ouvoniké €pyo tou Bedginou pnopei va pag dwaoel
ye tov kanUtepo tpoéno t olykAion, tn oUdeugn,
oupnépeuon, th oUPnvola, th cUunpagn Kai tn cuvol-
affdayn petagl SIaPOPETKWV EIKACTIKWV TEXVOTPO-
niwv, aAnd Kal NOAIICUIKWY CTOIXEIWV: TO TOMIKO Ye
10 NaykdopIo, To uwnnd e to Adikd, o §évo pe 1o
0IKeio, 10 1I6IWTIKO pe 10 HnNdoIo. Autd akpIBWS 10
OTOIXEI0 TNG ouVEVWONG SINOAIKWY CTOIXEIWY Npay-
patevetal kail n idia n ékBeon, €xoviag wg anapxn
Vv NPéBecN OUV Kal OTN CUVEXEID SNUIOUPYWDVTAG
oUvOeTeg AELEIG Kal EVVOIES, O€ pia Npoondbeia EIKka-
ouKNG andédoong evvolwy Kal aglwv.

H éxBeon pe tov titdo «Zuv», n onoia npayuato-
noleital oto Apxovtikd Mewpyiddn, oto nAadiolo g
Antallaxima 2015 n onoia gekivdel tnv 1n Maptiou
kar odokAnpwvetal oug 12 Anpiniou 2015, enixeipel
va BIEPEUVNOEI TIG BIOXPOVIKES OXEOEIG MOU avantio-
oovtal petal EANddag kar Toupkiag oe didgpopa
enineda kal va ouvbudoel ToV EIKAOTIKO LIE TOV av-
Bpwnonoyikd-Aaoypaikd Xapaktipa, evw eotddel
otn Adikh napddoon kai ota 16iaitepa NOAICUIKA
otoIXeia Nou xapaktnpidouv TG SU0 aUTES MEPIOXES.
Me tov 1péno autdv, pubol, dofaoieg kai aAAnyo-
PIKES apnynoelg Bpiokovial OTo €NiKEVIPO NG €K-
Beong, pe okond va pavouv ol HIOXPOVIKEG OXECEIG
1wV 600 NONIIoUWY, Ol CUCXETIOEIG petagy Avatonng
kal Adong, aARd Kal ta vohpata Kal ol oupBodiopol
nou evundpxouv otnv napddoon twv dUo Aawv,
Pravoviag otadiakd o€ €va eninedo OIKOUUEVIKO Kal
navavepwmnivo.

Ta épya nou ginogevouvtal otnv ékBeon pe kanAi-
éxveg toug Addapo Anokatavidn, Mndunn Bevetd-
nouno, Kalos&Klio, Kupidko Katloupdkn, Xpiotod-
popo Katoadimtn, HAla Kagoupo, ©dvo KAwvdpn,
Opéotn Ao, ©0bwpn Adno, Eppavouni Mnitodkn,
Anpntpn Tatapn, Mapia Todykapn, Anphtpon Opaykd-
kn kai Adpunpo Wuppdkn, pépouv GToV NUPAVA TOUG
6na ekeiva ta otoixeia nou cuvdgouv agnynuatkd

Kall IKAoTIKA TG S1apopEg, anAd Kupiwg TG opoidTn-
1e¢ v U0 noAitopwy. Aaoypaikd Kai eBvoypa-
PIKG otoixeia, potiBa, PiyoUpeg Kal NPOoWNIKOTNTES
dueca avayvwpiolpeg Kai pe kataBonég and ug 6uo
NEPIOXEG OUYXEOVTAI Kal oupnigéouv, oe pia npoond-
Bela dnpioupyiag pIag KOIVAG cuvioTapévng, Le Ekon-
AEG UG avaPopég ota Koivd nen, €0iua kal ota Aoind
noAmotké otoixeia petagu EARAdag kal Toupkiag kai
Kot €néxktaon ota ddvela kal ota avuddavela petacy
Avatonng kal Along. Tenikdg otdxog tng €kBeong i~
val va Siapavoulv ol EIKACTIKES anoTunwaoeIg nou én-
Hioupyouvtal SI0XPOVIKA, EVUNAPXOUV OTO CUVEIBNTO
N aouveidnto twv 800 AWV Kal Ol OMNoIES €XOUV TG
anapx£g Toug nonAoUG alwveg Niow.

2uundeuon kai ZuvbiaAdayn

To ynpiakd €pyo tou Anphtpn Opaykdkn pe TttAo
Temple, dnuioupyei ouvdéoelg o pia olvBeon nou
poiddel pe ™ Adiikn EuioyAunukA kai telikd Snpioup-
vei éva Blakoopuntukd téunno. O1 eMBEUKES AKUES
nou ugavidovial oto £pyo épxovial o€ avudiaotonn
ye tnv evonointikn 81d8eon tou kanAItéxvn, n onoia
anotuNWvetal kal oto {wypaPikd €pyo tou lMavo-
nAia, To onoio anoteAeital and yvwpipa diakoopn-
TKA YEWUETPIKA potiBa, nou w¢ ouvono €xouv thv
npdBeon tng Npootaociag. X1o idlo nAaiolo Kivouvtal
Kal ta tpia épya tou ©dvou KAwvdpn. Meoaiwvikol
XAPTEC MOU AMOTUNM®VYOUV TNV MePIOXN tou Alyaiou,
10 QUOIKO oUvopo petagy EAndadag kar Toupkiag,
£€PXOVTal Va eVvoouv TG HU0 autég NePIoxXeS. TOoO
oto €pyo Until, oo kai oto €épyo Tailor Made eugpa-
vidovtal o1 U0 xwpeg va evonolovvtal, adnd autd
oupBaivel Kupiwg oto €épyo Heal, énou pia avtdia
Uetapépel otoixeia petagl twv dUo Xxwpwv, oe pia
8168eon ocuvbianfayng. Ta épya twv Bodwph Ad-
Aou kai Adlopou Anokatavibn katadeikviouv v
€vvola TG avtanAayng PE Tov Mo EPPATKO TPOMO.
0 60b6wpng Adnog otnv eykatdotaon pe titlo X1o
Zniu tou ‘Evykp, xpnoiponolei canolvia ota onoia
€Xel aNOTUNWOoEl YEWUETPIKA diakoountiké potiBa.

Eva and autd ta oanouvia polpddetal o€ Koppdta

otoug Beateg w¢g avtibwpo, und toug NXoug Tou
€pyou tou Addapou Anokatavidn pe titdo Pieces of
Time. Autd ta 6palopata Tou XpOVOoU PETATRENOVTAI
o€ pia eipnvikh ouvBnkn cuvanfayng kal ouvdian-
Aayng, eva n pupwdid nou anonvéouv ta canouvia
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LETATPEMNOUV TOV XWPO o€ Wia 16eath avolktn ayopd
g Avatonng.

2ounpaén

To épyo wwv Kupidkou Katloupdkn kai Mndunn Be-
vetdnounou pe titlo Mpiv Aiyo..., nou anoteneital
and névie npoBonég Bivieo og uynin avdnuon, ano-
TUNWVOVTAI aVIPIKES PIYOUPES NMou HoIadouv va ou-
unpdttouv o€ kAt koivé. AvBpwrol Pe epgpavi ta on-
uédia tou Baoaviopou kai tng PpOopAag, EVONOINUEVOI
pe évav Kovd otoxo, tnv anedeuBépwon. H évvoia
g oluNPagng anotunwvetal kai ota 6Uo €pya Tou
Eppavounn Mnitadikn, pe titio Mdbnpa TogoBoniag,
aAfd kai oto €pyo Hynow. diyoupeg tng Avatonng
ouvdépduouv o pia ouvonikn diadikacia, auth tou
pabnpatog tng tofoBoniag, evaw oto 6eltepo €pyo
epgavicetal pia napadfayn tng yvwotng entuuBiog
othing and tov Kepapeikd nou ugavicel tnv épop-
®n kopn tou MNpo&évou, v Hynow, e otoixeia na-
padoolakng avatonitkng evoupaciag.

Zuunvoia kai X0ykAion

Téoo ota £€pya tou HAlia KagoUpou kal tou Anphtpn
Tatapn, 600 kal ota €pya twv Kalos&Klio, ta diako-
ountkd potiBa, aAAd Kal n nveupaukdtnta Twv Bpn-
okelwv tng Avatonng eivar 18iaitepa €viova. Kanel-
OOOKOMIKEG OUVOEDEIG e avapopég ota IVOIKd Bpn-
OKEUTIKA pdvtana ugavidouv Koivoug tonoug Je ta
potiBa g eAANVIKAG AATKAG TéxvNg Kai napadoong.
Alakdéopnon kai nveupatikdtnta poiddouv va Bpioko-
vial o€ pia ouvBnKkn oupnvolag, o€ pia EIKAoTIKA oU-
yKAIoN, MOU CUVEVWVEI Ta NOAITICUIKA Kal MVEULIATIKA
otoixeia g Adong kai tng Avatonng.

JUeuén

Ta épya twv Xpiotdpopou Katoadiwtn kar Opéotn
NGlou €xouv WG KEVIPIKG a@nynuatikd nupnva tn
pop®n tou Adikol Nhpwa, tou Kapaykiddn. Mapdieg
TG TEXVIKEG Blagoponolinoelg petall twv 600 €pywv
(O Kapaykiddng Avuotéketal kai Street Fight), eviou-
101G Paivetal EekABaPa 0 KEVIPIKOG POAOG MOU KATEXEI
oug ouveldbnoelg v EANAVwY N cuykekpIpévn pop-
on. MoAiuopikd otoixeia, €0ipa Kal BN and TS apxég
tou 200u aiwva ouvBEtouv pia apnynon pe daveia
and tn Adikh napddoon. Ta dUo épya tou Adunpou
Wuppdkn, 6ivouv Kal autd v évvola tnv oUZeugng

peta&u twv 600 Nawv. X1o €pyo Tou pe titno Avatonn-
Adon anotunwvovtal potiBa Adikng xvng, annd Kai
Bpnokeutkd oluBona twv dUo NEPIOXWV, EVM akdua
mo éviova oupBonikn agia €xel To €pyo Tou g Titho
Ailandann v EBvv, érou gpgavidetal n eAANVIKA Kal
TOUPKIKN onpaia va aykaniddovtal, o€ pia cupBonikn
anokopUPWoN HE UETAPOPIKO XapaKTNPa.

uundpeuon

H Mapia Todykapn napoucidlel 10 project The
New Green. lMpdkertal yia tn odotaon piag €tal-
piag n onoia napouciddel Tn véa Tdon OT0 PUOIKO
tonio nou eniBanner to MnAe w¢ To Néo Mpdoivo.
JToIXeio WV PUBIKWV IoAaUIKWOV KANWV TG Eyydg
Avatonng, annd Kal Twv QINOCOPIKWY KAMWV TG
‘Anw Avatonng napouaciddovial vonoinpéva o€ pia
véa kapndvia. To pnie xpwpa gival 1o vEéo npdoivo
KaI N EIKAOTIKOG Pag NPOoKaANEl Kal pag npokanei va
anotd&oupe ta 6edopéva Kal va olkelonoiNBoUE pia
véa npdtaon, pia Siagpopetikn tédon nou dnpioupyn-
Bnke o€ pia nopeia Nou diatpéxel yvwotd TOUPIoTKA
agloBéata and énov tov KOGHOo Kal Katannyel aneu-
Beiag otov 61ké pag kNMo.

For a creative conciliation

All art forms, from painting, ceramics, and woodcarving to weaving and
gold orsilversmithing constitute the par excellence intrinsic manifestation
of the people’s sentiment and need for spiritual and artistic expression.
Greek folk art, with its very powerful parochial character, bears signs of
influence from the traditions of the eastern civilizations as well as the
style of Byzantine art and architecture. Thus, even though it is intensely
influenced by the various local characteristics and peculiar idiosyncratic
elements, we nevertheless observe many common points of reference
in the various local expressions of folk art. One could argue that this is
surrounded by a panhuman view, a need for expressing and capturing
an ecumenical feature.

The case of Lesvos is of great importance if we take under consideration
that, besides the fact that the island has been in numerous ways
influenced by the East due to the active trading with Turkey and the
coasts of Asia Minor, one observes an unfailing connection with what
we today recognize as the characteristic of folk art and tradition. From
the special pottery of Agiasos, the numerous wood carving workshops,
the unique webs, the known soap factories, and the diachronic presence
of the Ottoman art with its rich motifs and the Classical, Hellenistic, and
Roman art, the island of Lesvos could be argued that constitutes the
par excellence example of multiculturalism and cosmopolitanism. If we
add Tériade’s (Stratis Eleftheriadis) presence in the beginning of the
20th century and his encounter with the local folk painter Theophilos,
then we immediately realize the vital importance that the relationship
between the notions and values of creativity and art hold for Mytilene
and its residents.

More specifically, the folk painting by Theophilos Hatzimihail constitutes
the second most important pole of the cultural legacy in the island
of Lesvos, which also today attracts the interest of researchers and
curators and creates fruitful interconnections between traditions of
folk iconography. Theophilos lived in a regional area away from the art
centers of the 20th century, self-taught, with a simplistic technique,
but pure and direct in his work. His painting expands upon a plethora
of materials: walls, fabrics, papers, and wood were transformed into
his personal canvas, while he used colors that himself created often
with materials that were extracted from nature. In many instances,
the depicted figures had so much detail that his works seemed like
decorative pieces. However, the artist’s innovation, themes, way
of organizing faces and perspective, lack of any staginess, and the
spectacular color rendering of Greek light place him among the most
unigue and charismatic Greek artists, who delivered the folk style in an
imaginative visual way.
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Theophilos’s overall work can present to us, in the
best possible way, the convergence, conjunction,
inclusion, solidarity, collaboration, and exchange
among different visual styles and between
cultural elements: the local with the global, the
high with the folk, the foreign with the familiar,
the private with the public. This precise aspect
of unifying dipolar elements is the subject matter
of this exhibition, having as its point of departure
the preposition “syn-" with which it creates
compound words and concepts in an attempt to
visually convey notions and values.

The exhibition “Syn”, presented at the Villa
Georgiadis as part of Antallaxima 2015 from March
1st to April 12th 2015, attempts to examine the
diachronic relationships between Greece and
Turkey on various levels and combine the visual
with the anthropological-folkloric feature, while it
focuses on the folk tradition and unique cultural
elements that define these two regions. In this
way, beliefs and allegorical narrations are situated
at the core of the exhibition in order to promote
the diachronic links between the two cultures, the
interrelations between East and West, as well as
the concepts and symbolisms that exist within the
traditions of the two peoples, eventually reaching
to an ecumenical and panhuman level.

The works exhibited by the visual artists Lazaros
Apokatanidis, Babis Venetopoulos, Kalos&Klio,
Kuriakos Katzourakis, Christoforos Katsadiotis,
Elias Kafouros, Thanos Klonaris, Orestis Lazos,
Thodoris Lalos, Emmanouil Bitsakis, Dimitris
Tataris, Maria Tsagkari, Dimitris Fragakis, and
Lampros Psirrakis have at their center all those
elements that link narratively and visually the
differences and, mainly, the similarities of the two
cultures. Folkloric and ethnographical elements,
motifs, figures, and personalities that are
immediately identifiable and have their roots in
both regions are being intertwined and walk next
to each other, in an attempt to create a common
resultant with explicit references to the common
mores and the other cultural elements found
in both Greece and Turkey and, by extension,

to the loans and counter-loans between East
and West. The exhibition’s ultimate aim is to
manifest the visual imprints that are created
diachronically, exist within the consciousness or
the unconsciousness of the two peoples, and
have their origins many centuries ago.

Engagement and Conciliation (Symplefsi -
Syndiallagé)

The digital artwork by Dimitris Fragakis, entitled
Temple, creates connections in a synthesis that
resembles the folk woodcarving and, eventually,
creates a decorative screen. The aggressive edges
that are presented in the work are opposing the
artist’s unifying disposition, which is also imprinted
on his painting Armor (Panoplia), comprised by
known decorative geometrical motifs thatintent, as
awhole, to protect. In the same spirit, we encounter
the three artworks by Thanos Klonaris. Medieval
maps that illustrate the Aegean, the natural border
between Greece and Turkey, attempt to unite
these two regions. Both in the works Until and
Tailor Made, the two countries appear to merge, in
a spirit of conciliation. The works by Thodoris Lalos
and Lazaros Apokatanidis demonstrate the notion
of exchange in the most emphatic manner. In his
installation entitled In Engr’'s House, Thodoris Lalos
uses soaps on which he has imprinted geometrical
decorative motifs. One of those soaps s distributed
to the viewers in small pieces as a gift in return,
under the sound of Lazaros Apokatanidis’s work,
entitled Pieces of Time. Those fragments of time
are being transformed into a peaceful treaty of
exchange and transaction, while the emitted soap
odor transforms the space into a notional open-air
market of the East.

Collaboration (Sympraxi)

In the work by Kuriakos Katzourakis and Babis
Venetopoulos, entitled Just Now..., comprised by
five high quality video projections, male figures are
shown that seem to collaborate into something
collective. Men with obvious marks of torture and
degeneration are united with a shared goal: their
liberation. The notion of collaboration is evident
in both works by Emmanouil Bitsakis, entitled

Archery Lesson and Egesé. Figures from the East
contribute to a collective procedure, i.e. the archery
lesson, while in the second work one encounters
a variation of the known sepulchral stele from
Kerameikos, which depicts Egesd, Proxenos's
beautiful daughter, with elements that come from
the traditional Eastern attire.

Solidarity and Convergence (Sympnoia — Sygklesi)
In the artworks by Elias Kafouros and Dimitris
Tataris, as well as in those by Kalos&Kloi, the
decorative motifs and the spirituality of the Eastern
religions are particularly profound. Kaleidoscopic
syntheses with references to the Indian religious
mandala share common loci with the motifs of
the Greek folk art and tradition. Decoration and
spirituality seem to be in a condition of consensus,
in a visual convergence that brings together the
cultural and spiritual elements of West and East.

Conjunction (Syzeuxi)

The main narrative core in the artworks by
Christoforos Katsadiotis and Orestis Lazos is the
figure of Karagiozis, the known folk hero. Despite
the technical differentiations between the two works
(Karagiozis Resists and Street Fight), it nevertheless
becomes evident how central this particular figure
is into the consciousness of the Greeks. Cultural
elements, mores from the early 20th century,
synthesize a narration with loans from the folk
tradition. The concept of conjunction between the
two peoples is also presented in Lampros Psirrakis’s
two artworks. In East-West, folk art motifs as well as
religious symbols from the two regions are imprinted,
while The Struggle of the Nations has an even more
symbolic value, in which the Greek and Turkish flags
are represented as enfolding in a symbolic climax
with a figurative nature.

Inclusion (Symporeusi)

Maria Tsagkari presents the project The New
Green. It is about the establishment of a company
that presents the new tendency within the natural
landscape, which calls for Blue as The New
Green. Elements from both the mythical Islamic
gardens of the Near East and the philosophical

gardens of the Far East are presented unified in
a new campaign. Blue is the new green and the
visual artist invites us to denounce the given and
embrace a new proposal, a different tendency that
was created in a route that runs through known
touristic sites from around the world and ends up
directly into our garden.
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Mnéunng Bevetdnounog

[evwnBnke otn Beooanovikn to 1973. Eival anégortog tou Metantuxiakou Mpoypdppatog Znoudwv «Wn-
PlakéS Moppég Téxvng» tng A.Z.K.T kar andégpoitog tou Tunpatog Eikaoukwv kal Epappoopévav Texvav
¢ Zxonng Kanwv Texvwv tou A.T1.0. Eival Aéktopag oto Tuhua Eikaotukwv kal Epappoopévwv Texvav tng
Yxonng Kadwv Texvav tou A.T.6. Exel ndpel pépog og NoAnES ekBEoeI kal peotBAn otnv EANGSa Kal to
e§wtepiké onwg: 2013 «DI-EGY FEST 0.1», Emipéneia: Haytham Nawar, The Ministry of Culture (Fine Art
Sector) of Egypt, The German University in Cairo, Gezira Art Centre, K&ipo, Aiyuntog, 2012 «Eikaotkoi
AidAoyol 2012», Emipéneia: Mapinéva Kappd, Ztéyn Mpappdtwy kai Texvav tou 16pUuatog Qvdon, MNdpko
Avayuxng tng Akadnpiag MAdtwvog, ABnva, 2011 «Animacall: The Animation Project 2011», Empéneia:
Yupayw Toldpa kar Adpva Mouvapn, Kévipo Xuyxpovng Téxvng, ©eooanovikn, 2009 «Mpoowniké - Moni-
uKk6», 2n Mnievane Beooanovikng, Emipéneia: Apeth Aeonounou kal ©0dwphg Mdpkoylou, Kévipo ZUy-
xpovng Téxvng, Beooanovikn, 2008 «No Borders — Just N.E.W.S», AICA, Centrale Electrique, Brussels,
Bényio, 2007 «Nightcomers», 10n Mnievéie Kwvotavuvounonng, 2006 «Ogukd ®optia», Empéneia:
©ounn MioipAdynou kai BaociAng Apavatidng, Kévipo Zuyxpovng Teéxvng, ©eocanovikn, 2004 «Athina
by Art», Empéneia ouppetoxng: Aiva Toikouta, MoAimoukdg Opyavioudg Anpou ABnvaiwv, AICA Hellas,
ABnva, 2003 Mnievane Néwv Méowv «InteractivA ‘03», (cuppetoxn pe to [RI-[R]-[F]-Festival), Empéneia:
‘Avva Xatdnyiavvakn, Mouoeio XUyxpovng Téxvng tng Merida, Yucatan, Mexico. Exel epyaotel wg unevbu-
VOG Nopaywyng kai oknvoBETNG BpaBeupévawv OeIpwV KIVOUupEvou oxediou Kal AARWY ONTUIKOAKOUOTIKWY
NapAYWYWV.

Kupidkog Katdoupdkrng

levvhBnke otnv ABhva 10 1944. noudace {wypadikn otnv Avwtdtn 2xoih Kanwv Texvaov (AZKT) pe tov
I". Mépann, oknvoypagia otnv AZKT pe tov B. Baoifeiddn kai Printing otnv St. Martins School of Art oto
Novbivo. To 1968 nnpe 10 BpaBeio «MapBévny». To didotnua 1965-1967 ntav pénog g “Opddag Téxvng
A", evad eival I6putiko pénog tng opddag «5 véol'EANnveg Peaniotég». E¢hoe otnv AyyAia ta xpdvia 1972-
1985. Xuotnuaukn penétn Téxvn kal Wuxavaduon. To 1976 o Eduardo Paolozzi emipeneital peydnn ékBeon
¢ douneldg tou otn Serpentine Gallery - Arts Council. Avuinpoowneuce tnv EARGSa otnv Xl Biennale de
Paris 10 1980 kai otnv Biennale Sao Paulo 1o 1979. Ta £tn 1988-2006 cuvepydadetal pe 10 O€atpo Téxvng
pe oknvoBETn tov . Aaddvn. And to 1998 dounelel nAvw otig oxéoelg Zwypadikh/Ogatpo/Kivnpuatoypd-
@og. (Téunno-lepd 086¢-Tpoownoypagia-Tou Spduou-Tpdvoir). Exel dnuioupynoel 1peig taivieg peydiou
pnkoug (O dpduog npog t Aton-TAukid Mvhun-Mikpég ESeyépoelg), kaBwg kal SUo Ttalvieg pIKkpoU YAKOUG
(Kagé TkpdBa-Kaeidbwpéveg AEEeIg). And 1o 2005 €wg 1o 2011 eival Kabnyntng oto TuNpa EIKACTIKWV
exvav oto A.M.6. To 2013 npayuatonoinBnke avadpopikn €kBeon oto pouoeio Mnevdkn (Katdnoyog,
ekddoeic Mouoeio Mnevakn/MiAntog). Eival péfog tng ouviaktkng opddag oto neplodikd “O MoAitng”.
To 2013 ¢ékdoon tou BiBAiou tou pe titlo «TéEn oto Xdog» (exddoeic Kaneibookonio). Exel kAvel noAnES
ATOUIKES EKBETEIC otnv EANGSa kal oTo e§wtepikod.
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Mpiv Aiyo..., 2010 A While Ago..., 2010
Eykatdotaon, 5 wnoiakég npoBonég  linstallation, 5 HD digital video projections,
upnAng avaduong, petaBAntég diaotdoelg  dimensions variable
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Born in Thessaloniki in 1973. He studied Painting at the School of Fine Arts of the Aristotle University
in Thessaloniki. He holds a Master in Digital Arts from the Athens School of Fine Arts and he is Lecturer
at the School of Visual and Applied Arts, Faculty of Fine Arts, Aristotle University of Thessaloniki. His
art projects have been shown in many exhibitions and festivals such as: 2013 “DI-EGY FEST 0.1",
Curator: Haytham Nawar, The Ministry of Culture of Egypt, Gezira Art Centre, Cairo, Egypt, 2012 “Visual
Dialogues 2012", Curator: Marilena Karra, The Alexander S. Onassis Foundation Cultural Center,
Park in the Plato’s Academy area, Athens, 2011 “Animacall: The Animation Project 2011”, Curators:
Syrago Tsiara, Domna Gounari, Center of Contemporary Art, Thessaloniki, 2009 “Personal - Political”,
2nd International Thessaloniki Biennial, Curators: Areti Leopoulou, Thodoris Markoglou, Center of
Contemporary Art, Thessaloniki, 2008 “No Borders - Just N.E.W.S”, AICA, Centrale Electrique, Brussels,
Belgium, 2007 “Nightcomers”, 10th International Istanbul Biennial, Istanbul, Turkey, 2006 “Positive
Charges”, Curators: Thouli Misirloglou, Vasilis Amanatidis, Center of Contemporary Art, Thessaloniki,
2004 “Athina by Art”, Municipality of the City of Athens, AICA Hellas, Athens, 2003 “InteractivA 03",
([RI-[R]-[F]-Festival), Biennale for New Media Art at the Museum of Contemporary Art Merida, Yucatan,
Mexico. He has worked as a director, producer and supervisor in several digital productions for the
television and the internet.

Born in Athens in 1944. He studied painting in Athens (School of Fine Arts -ASKT) with the G. Moralis,
stage Design (ASKT) with V. Basileiadis and printing in St. Martins School of Art London. In 1968 he
granted with the reward “Partheni”. In 1965-1967 he was member of “Omada Technis A’” and he
was also founding member of team “5 new Greek Realists”. He lived in England the years 1972-1985
(Systematic study Art and Psychoanalysis). In 1976 Eduardo Paolozzi organized exhibition of his work in
Serpentine Gallery - Arts Council. 1980 Represented Greece in Xl Biennale de Paris and 1979in Biennale
Sao Paulo. Between 1988-2006 he collaborated with the “Art’s Theatre” with director G. Lazanis. From
1998, he works on the relations Painting/Theatre/Cinema (Temple-Holy Road-Portraiture-Of Road-
Transit). He created three fiction films (The Way to the West-Sweet Memory-Small Revolts) and two
short films (Coffee Grava-Locked Words). From 2005 until 2011 he was Professor in the department
of Fine Arts in the AUTH (Aristotle University Thessaloniki). In 2013 took place a retrospective exhibition
of his work in the Benaki Museum Athens. (Exhibition Catalogue, edition: Museum Benaki/Militos). He is
member of syntactic team in the magazine “Citizen”. In 2013 his book “Order in Chaos” was published
(editions: Kaleidoscope). He has made a lot of individual exhibitions in Greece and abroad.
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Mpiv Aiyo..., 2010 A While Ago..., 2010
Eykatdotaon, 5 ynoiakég npoBonég  Installation, 5 HD digital video projections,
upnAng avaduong, petaBAntég Siaotdoelg  dimensions variable
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Kalos&Klio

To eikaotukd Sidupo Kalos&Klio (Xpnhotog Kandg, Kaeiw Taviadidn) yevvnBnke otn ©eooanovikn kal onou-
6aoe kKanég téxveg otnv EANGda kai oto e§wtepikd. To leuydpl €xel evaioel ug duvapelg tou and 1o 2005 kai
ano t6te Aeitoupyei Pe cupnAnpwuaTikG tpdno, Bewpwvtag 6t To va epyadetal wg €va eival pia diadikacia nou
evéxel pia nio evéiapépouca diadpopn. O Kalos&HKlio pe ta petd — pop, 1oug €pya diangpvouv ta 6pia Twv
TEXVV BNUIoUPYWVTAG ouxvd €pya Mnou eival oUvBeta kal noAuenineda.

Avagopikd, n Kaein Tavtanidn onoubace Wnpiaka Méoa, MFA (nAnpn unotpogia) University Of Chicago, IL,
USA. Zwypagikn, BFA, (summa cum laude) oto Hanze University, Groningen, NL, Xapakukh, MA, Governors’
State University, Chicago IL USA. O Xphotog Kandg onoubdace ®wroypapia oto |.ILE.K E.S.P. Photography,
©eooanovikn kai {wypaikh oto Boston College UK. Exouv AdBel pépog o€ ekBéoeig otnv EANGda, Apepikh kai
Aoia. Enineypéveg ekBéoeig: Apxaionoyikd Mouoeio Becoanovikng, «Biaio Metd€l: MévBipa Ménda wg Avukei-
peva Mvaung», oto nAaioio tou Medio Apdong Kédpa-MapdAnnAo Mpdypapua, atopikn ékBeon, enmpéneia Ma-
vayng Koutookwoatag, Oeooanovikn, 2015. Alma contemporary art gallery, titiog ékBeong: Ruinophillia & the
Matrix World of Kalos &Klio, atopikn €kBeon, 2015. The Lumen Prize exhibition, shortlist, opabikn €kBeon,
Onassis Cultural Center, 2014, Abnva. EBvikd Apxaiofoyikd Mouaeio, «poo@opd», empéneia Mdavog Xte-
@avidong, ouadikn €kBeon, ABnva, 2013. Lumen price group exhibition 2013-2014, Arcade Cardiff Gallery,
Wales, New York Institute of Technology, Gallery 61, New York City, Chelsea College of art & Design’s
Triangle space, London and The Space gallery, Hong Kong, China. Art Athina, 2011-2013-2014. Lola
Nikolaou Gallery, 2010, atopikn ékBean. Mpoteivépevol kanAitéxveg oto Liquid Identities, 2012, Scoletta di
San Giovanni Battista e del SS Sacramento in Bragora, Venice kai ID / Identities, 2012, Koza Visual Culture

and Arts Association, Istanbul, Turkey. Xuppetoxn otn XV Biennale de la Mediterranée, SYMVIOSIS, 2011.

Kalos&Klio
Kalos&Klio (Christos Kalos, Klio Tantalidis) is an artist duo born in Thessaloniki, Greece, where they live
and work. The pair has joined forces since 2005 and operates in a complementary fashion, considering
the process of working as one, a path more intriguing. Kalos&Klio post-pop, digital works are breaking
through the boundaries of the arts encompassing a variety of printed media, sculpture and installation
creating elaborate art environments that are intricate and multifaceted.
Klio Tantalidis studied Painting, BFA (summa cum laude) in Hanze University, Groningen, NL,Printmaking,
MA in Governors’ State University, Chicago, USA and has an MFA, (Scholarship) in Digital Arts, The
University of Chicago, USA. Christos Kalos studied photography, (BA, ESP, School Of Photography,
Thessaloniki, and GR) and painting (Boston College UK). Kalos&HKlio have showed their work in Greece,
America and Asia. Selected exhibition history includes: Archaeological Museum Of Thessaloniki, “Violent
Silk: Mourning Veils as Objects of Memory” solo exhibition, part of Action Field Kodra-Parallel Program,
curator: Panagis Koutsokostas, Thessaloniki, 2015; National Archaeological Museum, group exhibition,
“Offering”, Greek contemporary artists, curator: Manos Stefanidis, Athens, 2013; Lumen Price, group
exhibition, 2013-2014, in Arcade Cardiff Gallery, Wales, New York Institute of Technology, Gallery 61,
New York City, Chelsea College of Art & Design’s Triangle space, London and The Space gallery, Hong
Kong, China. 2013; International fairs 2013 Re-culture 2, GR, Art Athina 2014 represented by Alma
Contemporary Art Gallery-Art Athina, 2013; Lola Nikolaou Gallery, Solo exhibition, Thessaloniki, 2010.
Exhibition as feature artists at Liquid Identities Scoletta di San Giovanni Battista e del SS. Sacramento
in Bragora, Venice; ID / Identities Koza Visual Culture and Arts Association, Istanbul, Turkey, 2012;

To Kouti tng Navéwpag, 2013
Wnepiakn ektinwon oe apxelako xapti Hahnemuhle.
120 x 120 &x.

Me tnv euyevikn napaxwpnon ¢ Aima
Contemporary Art Gallery kar Kalos&Klio

Pandora’s Box, 2013
Digital print on Hahnemuhle archival paper.
120x 120 cm.

Me tnv euyevikn napaxwpnon g Aima
Contemporary Art Gallery kar Kalos&Klio

2011, XV Biennale de la Mediterranée, SYMVIOSIS.

www.kalosklio.com
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Xpiotdépopog Katoadinng

levvnBnke otnv ABnva to 1971. Exel epyaotei o€ neplodikd, padlopwvikoug otabuoug, otnv thiedpacn
Kal o€ epnpePideg wg dnpooioypdpog. To 2009 cnoudace oto Tunpa Kadwv kai Epappoopévwv Texvaov
tou Apiototeneiou Maveniotnpiou Beooanovikng (Kabnyntég: E. Xaxivng, M. Mavvaddkng, I'. Toakipng) kai
10 2011 otnv Akadnuia Kadwv Texvav “Eugeniusz Geppert”, oto BpétonaB tng MoAwviag. Exel npayua-
TOMOINCEI OXTW ATOUIKESG ekBEDEIG. 1999: ExBeon yAunukng pe oUppa, Mkadepi Alydkepws. 2006: Zwypa-
PIKN - Kataokeu€g, ykanepi Mepitexvav. 2009: “Tonia tng Zepipou”. Tupvdoio Zepipou. 2010 Zwypagi-
KN —Xapakukn. Kévipo Xapaktkng «HAog». Anpog Nednondng, ©eooanovikn. 2011 ‘EkBeon XapaKukAg.
«Kprukn-Avatponn-Tapapdppwon». Xopog Téxvng «24», ABiva. 2012 Mouoeio Xaptiou. EkBeon xapa-
KUukng. Duszniki Zdrdj, MoAwvia. 2013 'EkBeon Xapakukng «AoUpeiog Innog». Xwpog Téxvng «24x», ABhva.
2015’EkBeon xapaktikng, Halle Saint Pierre, Mapiol, lannia. Eniong, éxel oupeTdoxel oe OUASIKES EKOETEIG,
2009: EAAnvikn Enitponi Unicef. “AvuotaBeite”, Anpog ABnvaiwy “Texvononig”. EkBeon Dortnt®v twv Xxo-
Awv Kanwv Texvaov -500 GeotBdn Kivnuatoypdgou Bea/vikng. 2011 Aiebvig ExkBeon ZUyxpovng Téxvng,
«Art-Athina». 1n Tpievane Xapakukng, BeAiypddi, ZepBia. 5n Mnievdne de L "Estamble de Saint-Maur-des-
Fosses, fannia. MoAmotkd Kévipo Anpou ABnvaiwv «Medivar, “Afégavdpog Manadiaudving”, Nkanepi 96,
Boovia — EpleyoBivn. 2012 XVI Mnigvdie Xapakukng ®ortntwv, Bediypddi, ZepBia. ‘12 Néor Eikaoukoi
Kannitéxveg’, ano tg «Avayvwoelg» g Kuplakdtikng Auyng. MoAitiotiké Kévipo Anpou ABnvaiwv «Menivan.
Xpwpa otnv «Matpida twv kaipwv», 16pupa Kakoyidvvn. Xapaktkni tou A.M.8. Tkanepi “Artis Causa”, ©eg/
vikn. “Transform 2012" ‘ExkBeon Mavenotnpiowv Bankavikwv Xwpwv. Bgooanovikn. 20 Aiebvég GeotBdn
Xapakukng «Athens Print-Fest», ABhva. «fafddog KaBandpng», EBvikd Mouoeio tng Nig. ZepBia. 1n Ale-
ovng ‘EkBeon Xapakukng Mikpng Aidotaong, Lauderhill Arts Center, ®Adpivta, H.M.A. 2013 1n Mnievdnie
Ex-Libris EAAfvwy Znoudaotwv Xapaktwv, EARdda-Kiva. 2014: Kodra Fresh “2014”, Becoanovikn.

Christoforos Katsadiotis
Born in 1971 in Athens, Greece. He is working as journalist for the radio, television, magazines and
newspapers. In 2009 he studied at the Fine Arts department of the Aristotle University of Thessaloniki
and 2011 at Eugeniusz Geppert Academy of Art and Design in Wroclaw, Poland. 2012 Erasmus Prize
from Aristotle University of Thessaloniki 2013 Prize 1st Biennale Ex Libris of Greek Engraving. He
has participated in several solo exhibitions: 1999 Sculptural exhibition with wire, Aigokeros Gallery.
2006 Painting and constructions, Peritechnon Gallery. 2009 “Landscapes”. Serifos Island. 2010
Painting- engraving.Center of Engraving,” llios”, municipality of Neapoli, Thessaloniki. 2011 Engraving
exhibition “Critisism-Overthrow - Deformation”. Horos Tecnhis «24» Gallery, Athens. 2012 Museum of
Paper. Duszniki Zdroj, Poland. 2013 Engraving Exhibition. Horos Technis “24”, Athens. 2015 Egraving
Exhibition, Halle Saint Pierre, Paris, France. He has participated also, in several group exhibitions: 2009
National Greek committee of Unicef. “Resist”. Municipality of Athens 2011: International Contemporary
Art Fair of Athens.‘Art-Athina’. First International Printmaking Triennial, Beligrade. 5e Biennale de
L’ Estamble de Saint-Maur-des-Fossés, France. Gallery 96, Bosnia-Herzegovina. 2012: XVI Biennale
of Student Graphic Art. Belgrade, Serdia. 12 New Artist, from “Avgi” political newspaper. Cultural Center
of Municipality of Athens “Melina”. "Transform 2012". Exhibition of the Faculties and Academies of art
of the capitals of the Balkan States. Thessaloniki. 2nd International Print Festival. Cultural center of the
municipality of Athens “Melina”. “Blue Rider” Gallery of the Synagogue, Nis. Serbia. 1st International
Exhibition of Contemporary Miniprint at Lauderhill Arts Center, Florida. U.S.A. 2014: “Kodra Fresh 2014”
Thessaloniki, Greece.

www.saatchiart.com/account/profile/403789
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0 Kapaykiédng avuotéketal, 2012 Karagiozis resists, 2012
Ofuypapia, 50 x 30 ex.  Etching, 50 x 30 cm.
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HAiag Kagpoupog

levhBnke 10 1978 otnv ABnva, énou (el kal epyddetal ohpepa. Znoudaoe otnv Avwtdtn Zxonn Kanwv Te-
xvv Ing ABnvag oto epyactnpl tng Pévag Manaonupou (1998-2004) kai napdinnia oto Osho Multiversity
otnv Mouva ng Ivbiag (1998-2001). To 2014 tou anovepnBnke unotpo®ia and to 16pupa Fulbright, thv
onoia a§lonoinoe yia va ouvexioel tnv €peuvd tou oto School of Visual Arts (SVA) otn Néa Yopkn.

‘Exel NapoucIdoel TPEIG ATOUIKEG EKOEOEIG e Mo NPdopateg thv €kBeon “A Thesis on the Shelf” nou na-
pouaidotnke otnv ykalepi AA otnv ABnva v dvoign tou 2013 kal “The image is unsustainable” nou
@iNogevnBnke otnv ykanepi Frangoise Heitsch oto Mévaxo tng Mepuaviag 1o eBivénwpo tng idiag xpovidg.
MapdnAnAa, éxel ouppetdoxel oe NoANES Bepatikég ekBEoelg otnv EANGSa Kal oTo eEWTEPIKO.

H 6ouneid tou eminéxBnke and diebveig empenntég kal SIEUBUVTEG Pouoeiwy yia va cupnepiAngBei otnv
¢€kdoon “Vitamin D2 - New Perspectives in Drawing” nou kukiogopnoe tov Méio tou 2013 and tov
ekdoTIKG oiko Phaidon Press kai n onoia anotenei pia iebvi €peuva yia ug teneutaieg e€eni€eig oto oly-
xpovo oxédlo. Eniong ta €pya tou éxouv tpaBn&el noARES Ppopég To evdiagépov tou Siebvn tunou pe dpdpa-
KOITIKEG Bnpooieupéva petaf aNwv ota neplodikd Juxtapoz (HMA), The Visual Artbeat (Auotpia), Etapes
(faAnia), Modern Painters (HIMA), HEY! (TaAdia), k..

Elias Kafouros
Born in 1978 in Athens, Greece, where he lives and works nowadays. He studied at the Athens School
of Visual Arts (Rena Papaspyrou workshop) between 1998-2004 and at Osho Multiversity in Poona,
India between 1998-2001. In 2014 he earned the Fulbright Scholarship to further pursue his research
at the School of Visual Arts (SVA) in New York.
He has presented three solo shows with most recent the show entitled “A Thesis on the Shelf” hosted
at AD Gallery in Athens, Greece during the spring of 2013 and “The image is unsustainable” hosted
at Francgoise Heitsch Gallery in Munich, Germany during the fall of the same year. Meanwhile, he has
participated in many curatorials in Greece and abroad.
His work has been selected by international curators and museum persons to be included in “Vitamin
D2 - New Perspectives in Drawing”, the international anthology of new developments in contemporary
art drawing published by Phaidon Press in May 2013. Moreover, his work has received very positive
reviews and coverage by the international press with articles in among others Juxtapoz (USA), The
Visual Artbeat (Austria), Etapes (France), Modern Painters (USA), HEY! (France), etc.

www.eliaskafouros.com
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Xpovokpdatwp, 2012 Timekeeper, 2012
Wnoiakn exktinwon, pendvi kal akpuikd o Digital print, ink and acrylic on archival paper,
apxelokd xapti, 108 x 78 ek. 108 x 78 cm.

Euyevikn napaxwpnon: Nkadepi AA, ABhva  Courtesy: AD Gallery, Athens (GR)

§ Ll

Aftermath, 2012 Aftermath, 2012

Wnoiakh ektinwon kai peddvi oe apxelakd xapti.  Digital print, and ink on archival paper.

108x 107 ek. 108 x 107 cm.
Euyevikn napaxwpnon: kanepi AA, ABriva  Courtesy: AD Gallery, Athens (GR)




©dvog KAwvapng

Ynoudaoe lwypapikn otnv Avwtdtn Xxoin Kadwv Texvwv ABnvag. BpaBéubnke pe unotpogia kal ofo-
kANpwaoe 1o muxio Master of Arts oto Chelsea College of Art & Design,Aovbivo.Zel kai epyddetal otnv
Abnva.

2014>“Le Salon de I'Oeuvre Originale Numérotée,SOON/Paris”, Mapiol./ “Metaoxnuatiopdg”, Depo
Darm Contemporary Art Space, ABnva./“Art athina v.19”, kAeiotdé ®annpou, ABNva.2013>“Thrills
and Chills”, CAN-Gallery, Abnva./“Bia[?]”,CAID, ABnhva./“Now and Then”, Eupwnaikh Kevipikn Tpd-
neda,®pavkpouptn./“Homo Universalis”, ReMap 4, ABhva.2012> "Capsule”,Nroom-Artspace, T6-
kuo./“SUPERMARKET-Stockholm Independent Art Fair”, Kulturhuset, Ztokxédun. 2011> “Xaptoypa-
pieg tou ayvwotou”,50-1 Gallery,Aepeods./“Books Unfolded” initiated by STUDIOvisits, Beponivo./“
lotopieq Zxediou 27, Kévipo XUyxpovng Téxvng IAedva Tolvta, ABhva./“Art athina v.17”, kieiotd ®a-
Anpou, ABnva.2010> “Islands”, TinT Gallery,©ecoanovikn[Atopiknl./“Space is the place”,Aboutt, ABA-
va.2009>“Aieupupéveg oikonoyieg”, EBviIkd Mouogio Zuyxpovng Téxvng, ABhva./“Art athina v.15", kiel-
oto ®annpou, ABhva./”"Roommates”, Tint Gallery, ©scoanovikn. 2008>“Bargain prices on elephant
gun”, Kévtpo Zuyxpovng Téxvng IAedva Touvta, ABhva./ “Art athina v.14"[Athensville], Helexpo, ABh-
va./2007>“Kdiuaka 1:17,TinT Gallery [Atopikn].

Thanos Klonaris
Studied painting at the School of Fine Arts in Athens, Greece.He was awarded a scholarship and
completed his Master of Arts degree in Interior and Spatial Design, at Chelsea College of Art & Design,
London.Lives and works in Athens.
2014>“Le Salon de I'Oeuvre Originale Numérotée, SOON/Paris”, Paris./“Transformation”, Depo Darm
Contemporary Art Space, Athens./“Art athina v.19”, Faliro Pavillion,Athens.2013>“Thrills and
Chills”, CAN-Gallery, Athens./“Violence[?]”, CAID, Athens./“Now and Then”, European Central
Bank,Frankfurt./“Homo Universalis”, ReMap 4, Athens.2012> "Capsule”, Nroom-Artspace,
Tokyo./“SUPERMARKET-Stockholm Independent Art Fair”, Kulturhuset, Stockholm. 2011>
Cartographies of the unknown”, 50-1Gallery, Limassol./“Books Unfolded”, initiated by STUDIOvisits,
Berlin./ “Drawing Stories 2", lleana Tounta Contemporary Art Center,Athens./“Art athina v.17”, Faliro
Pavillion,Athens. 2010> “Islands”, TinT Gallery, ThessalonikilSOLO]./“Space is the place”, Aboutt,
Athens.2009>“Expanded Ecologies”, National Museum of Contemporary Art, Athens./“Art athina v.15",
Faliro Pavillion, Athens./”Roommates”, TinT Gallery, Thessaloniki. 2008>“Bargain prices on elephant
gun”, Kévipo lleana Tounta Contemporary Art Center,Athens./“Art athina v.14” [Athensville], Helexpo,
Athens./2007>“Scale 1:1", TinT Gallery [SOLO].
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www.thanosklonaris.blogspot.gr

Heal, 2014
Enpoypagia kal xpwpatotd poAuBia o
xelponointo xapti, 50 x 74 eK.

Euyeviki napaxwpnon tou kadAitéxvn
kai tng TinT Gallery

Heal, 2014
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Xerography and coloured pencils
on handmade paper, 50 x 74 cm.

Courtesy of the artist
and TinT Gallery

Tailor Made, 2014 Tailor Made, 2014
Enpoypapia kai  Xerography and
xpwpatotd pondBia oe  coloured pencils
xelporointo xapti, on handmade paper,
74x50ek. 74 x50cm.
Euyevikn nopaxwpnon tou  Courtesy

kanAitéxvn kai tin¢  of the artist and
TinT Gallery  TinT Gallery

Until, 2012
Enpoypapia kal
xpwpatiotd poAuBia oe
XEIPONOINTO XxapT,

50 x 74 K.

Euyevikn napaxwpnon tou
KaAAIEXvN Kal TG
TinT Gallery

Until, 2012
Xerography and
coloured pencils on
handmade paper,
50x 74 cm.
Courtesy

of the artist and
TinT Gallery
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Opéotng AGlog

levwnBnke 10 1983 otnv ABnva. Xnoudaoce oto Tunpa Eikactukwv kal Epappoopévwv Texvav tou A.MN.6.
pe kaBnynth tov Mdkn ©gopuniakténouno kai tov Kupidko Katdoupdkn. Anogoitnoe emtuxws and 1o Me-
Tantuxiakod tng Avatatng Xxonhg Kadwv Texvav g ABnvag pe kateuBuvon tug Wneiakég MopgEg Texvng.
Yuppeteixe og enineyuéveg opadikég ekBEoelg, oepivapia kal workshop og EANGda kal e§wtepiko.

Born in Athens in 1983. He studied Visual and Applied Arts in the faculty of Fine Arts in the Aristotle
University of Thessaloniki. His professors were Makis Theofylaktopoulos and Kyriakos Katzourakis. He
also holds a Master Degree in Digital Arts from Athens School of Fine Arts. He has participated in
selected group exhibitions, seminars and workshops in Greece and abroad.

www.orestislazos.com
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Street Fight, 2013 Street Fight, 2013
Animation, Bivteo ugnAng avanuong, didpkeia: 1:00”  Animation, Full HD, duration: 1:00”
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©0bwpng Adnog

Ynoudaoe {wypagikn otn Xxonh Kadwv Texvav Becoanovikng kal cuvthpnon €pywv t€xvng otnv ABhva
kal Popn. Atopikég ekBéoeig: FAR EAST/eikdveg Tou peuctoU KOopou aibouoa téxvng Texvoxwpog ABhva
2013, Ut pictura poesis gallery Pwpavou 7 ©gooaiovikn 2011, Say I'm a dreamer gallery vlassis.art
©eooanovikn 2010, Mepikd xpwpata eival pwreivd ta difa pwteivotepa Hotel “Porto Valitsa™” Maniou-
pi-Xankibikn 2002. Opabikég ekBéoelg (emnoyn): Aoutpd Mapddeicog =ioov Bey Hamam ©gacanovikn
2014, INTERSECCIONES MEXICO-GREECE-ITALY Lux Art Gallery Tepyéown-ltadia 2014, WAD Poetry
2014 NtéAp-OnAnavdia 2014, LIBER LIBRI- libri oggetto e libri d'artista gallery Studio Gennai lMio-ltania
2013, WAD Poetry 2013 NtéAgp-Onnavdia 2013, INTERSECCIONES Palacio Municipal Zav Aoui¢ Motid-
Me§ik6é 2013, And 1o Boppd oto Noto Yndyeia Beveukn Kpnvn tng ZnAdvdag Xavid 2013, Extraversion-
DISA DONUKLUK Xiopavéydeio Méyapo Kwvotavuvounonn 2012, YGvBeson-Kataokeun-Tapaywyn
Pwoikn Mpwrtonopia kar ZUyxpovn Téxvn K.M.L.T-Movh Aadapiotwv Beocanovikn 2012, KRY KEL /
CROSSROAD ARKA Binvoug-AiBouavia.2012, Konst fran Grekland Fullersta Bio Konsthall ZtokxéApn-
Youndia 2012, Indian Summer NtéAp-Onnavéia 2012, George MACIUNAS And Beyond: FLUXUS Never
Stops Kaunas Biennale AiBouavia 2011, My everyday object Cultural center Polifemo Mindvo-ltania
2011, 4th International Printmaking Juried ExhibitPrints for Peace 2011 Movtepéi-Me§iké 2011, Why
cinema now M.I.E.T ©ecoanovikn 2009, Anégoitol Kadwv Texvav Becoanovikng 2008-2009 M.M.Z.T
©eooanovikn 2009, 5n Mnievane Kanwv Texvwv EANGdag Eevoboxeio Creta Maris Convention Hpd-
kiglo-Kpntn 2008. ‘Exel oxebidoel oknvikd kootoupia yia 1o Béatpo. (Oudda Tpito Xtouvtio). Epya tou
undpxouv otn pévipun ouifoyn tou Makedovikol Mouoegiou ZUyxpovng Téxvng Becoanovikng, Kpatikou
Mouoeiou ZUyxpovng Téxvng ©eooanovikng, Mouoeio KaBdpn Anegavopeia Alyuntou, kai Stedelijk Van
Abbemuseum AivixéBev OAnavdiag.

Ndadapog Anokatavidéng

levvnBnke oto Tpdioviop g Mepuaviag to 1968. Ta evdiapépovid Tou wg sound artist ecuddlovial
og drone ambient, prepared guitar, field recordings oe cuvbuaoud pe dnneg téxveg. Tov OKtwBPIO ToU
2014, napouoiaoe pe tov eikaotikd ©odwpn Adno tnv performance “Pieces of Time” ota Aoutpd Bey
Hamam-Becoanovikn, ota nAaicia tng €ékBeong «Aoutpd Mapddeicog =icov». Tov Mdio tou 2013, na-
pouoiace Pouoikh performance ota nAaioia Tou eikactikoU dpwpevou-ékBeong «EAdte va nAéoupe oto
Mouoeio BuZavuvou MoAitopoy, yiati gival oikoyevelakn pag unédeon» tou eikaotkou lMNwpyou Toakipn,
oto Moucgio BuZavuvou MoArtiopol Beooanovikng. Eniong, dpactnpionoleital wg kiBapiotag naidoviag
Bossa Nova, Latin Jazz, Jazz Standards k.a.
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B06wpng Adlog: Xto onitu tou’Evykp, 2014  Theodore Lalos: At Ingres’s house, 2014
Eykatdotaon pe oanouvia, 180 x 150 ek.  Installation with soap, 180 x 150 cm.
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Theodore Lalos
Studied painting at the School of Fine arts of the Aristotle University of Thessaloniki and art conservation
in Athens and Rome. Solo exhibitions: FAR EAST/ images of the fluid world, gallery Technohoros Athens
2013; Ut pictura poesis, gallery Romanou? Thessaloniki 2011; Say I'm a dreamer gallery Vlassis.art,
Thessaloniki 2010; Some colors are bright... the other brighter Hotel Porto Valitsa Paliouri-Halkidiki 2002.
Selected group exhibitions: Baths Paradise=equals Bey Hamam Thessaloniki 2014; INTERSECCIONES
MEXICO-GREECE-ITALY Lux Art Gallery Trieste-Italy 2014; W.A.D Poetry 2014 Delft-The Netherlands;
LIBER LIBRI- libri oggetto e libri d’artista, gallery Studio Pisa-ltaly 2013; W.A.D Poetry 2013 Delft-
The Netherlands 2013; Extraversion- DISA DONUKLUK Sismanoglio Megaro Istanbul-Turkey 2012;
Composition-Construction-Production. Russian Avant-Garde and Contemporary Art State Museum of
Contemporary Art Thessaloniki 2012; / Crossroads ARKA, Vilnius-Lithuania 2012; Konst fran Grekland
Fullersta Bio Konsthall Stockholm-Sweden 2012; W.A.D. Poetry Project V Delft-The Netherlands 2012;
George Maciunas and Beyond: Fluxus Never Stops, Kaunas Biennale, Lithuania 2012; My everyday
object, Cultural center Polifemo-La Fabbrica del Vapore, Milan, Italy 2011; 4th International Printmaking
Juried ExhibitPrints for Peace 2011, Monterrey, Mexico 2011; Why cinema now?, National Bank Cultural
Fountation Thessaloniki 2009; New Artist at work, Byzantine Museum of Thessaloniki 2008. He designed
scenery and costumes for the Theatre.(Third Studio). His works are in the permanent collection of the
Macedonian Museum of Contemporary Art Thessaloniki, State Museum of Contemporary Art Thessaloniki,
Kavafi Museum Alexandria-Egypt and Stedelijk Van Abbemuseum Eindhoven Netherlands.

Lazaros Apokatanidis
He was born in Troisdorf, Germany, in 1968. His interests as a sound artist are focused in drone
ambient, prepared guitar, field recordings, in combination with other forms of art. In October of 2014,
he did the performance “Pieces of Time” in cooperation with the visual artist Theodore Lalos, at the
“Bey Hamam” Thessaloniki, in the frameworks of the exhibition “Paradise Bath Houses =equals to”.
In May of 2013, he took part in the visual artist’'s Giorgos Tsakiris performance-exhibition “Lets knit at
the Museum of Byzantine Culture, because it is our family affair”, at the Museum of Byzantine Culture
in Thessaloniki, doing a music performance. He is, also, active as a guitarist playing Bossa Nova, Latin
Jazz, Jazz Standards etc.
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Nd&dapog Anokataviong kal ©odwpng Adnog:  Lazaros Apokatanidis and Theodore Lalos:
Pieces of Time, 2014 Pieces of Time, 2014
Mouaikn-eikaoukn nep@opuavg, Sidpkeia: 25  Musical-artistic performance, duration 25’
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Eppavounn Mnitodkng

levwnBnke otnv ABnva 1o 1974. Zel kai epydletal otnv ABrnva. Xnoudaoce otnv Avwtdtn Xxoin Kanwv
Texvwv tng ABNvag. To 2008 képbioe 1o BpaBeio BP Travel Award (National Portrait Gallery, Aovbivo).
Atouikég ekBéoelg: “Elisabethan Collar”, Kalfayan Galleries, A6nva, EAndda- K-art ,ABnva (2011) -
“Faces Of The Uigur Through Song & Dance”, BP Travel Award, National Portrait Gallery, Aovéivo, Ayydia
(2009) * Néeg Moppég, ABhva (2009). Mpdogateg opadikég ekBEéoelg (emnoyn): “Small.”, The Drawing
Center, Néa Yopkn, HIMA (2014) “Mepipévovtag toug BapBdpoug: Avagopd otov KaBdaen”, Kalfayan
Galleries, ABnva, EAAGda (2013)" “Ellenico Plurale, Epya ané tn cuAdoyn Zwthpn Oéniou”, Complesso
del Vittoriano, Pwun, ltadia- “Salus Patriae”, 16pupa Kubwviéwg, Avdpog, EARGSa- “Meta&u Mpayuatikou
kal ®avtacukol”, Kévipo Téxvng Giorgio De Chirico, BoAog, EARAda (60eg, 2012). ZuAnoyég: Mouoeio
Mnevdkn, ABnva, EARada- Mouoeio ®puaaipa, ABhva, EARdda- 18iwtikég ounnoyég oe EANGda, Meppavia,
Toupkia, HMA, Xovyk Kovyk. O Eppavouni Mnitodkng eknpoowneital and tug Kalfayan Galleries, ABhva-
©eooanovikn.

Emmanouil Bitsakis
Born in Athens, in 1974. He lives and works in Athens, Greece. He studied at the School of Fine Arts
in Athens. In 2008 he received the BP Travel Award (National Portrait Gallery, London). Solo exhibitions
include: “Elisabethan Collar”, Kalfayan Galleries, Athens; K-art Gallery, Athens; (2009); “Faces Of The
Uigur Through Song & Dance”, National Portrait Gallery, London (2009); Nees Morfes Gallery, Athens
(2009). Recent group exhibitions include: “Small.”, The Drawing Center, New York, USA (2014); “Waiting
for the barbarians: Report to Cavafy”, Kalfayan Galleries, Athens, Greece (2013); “Ellenico Plurale,
Paintings from the Sotiris Felios Collection”, Complesso del Vittoriano, Rome, Italy; “Salus Patriae”,
Kydoniefs Foundation, Andros, Greece; “Between The Real And The Fantastic”, Giorgio De Chirico Art
Centre, Volos, Greece (all 2012). Collections: Benaki Museum, Athens, Greece; Frissiras Museum,
Athens, Greece; Private collections in Greece, Germany, Turkey, USA, Hong Kong. Emmanouil Bitsakis
is represented by Kalfayan Galleries, Athens-Thessaloniki.
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Archery Lesson, 2014  Archery Lesson, 2014
Axpuniiké oe kauBd, 24 x 30 k. Acrylic on canvas, 24x30 cm.

161wtikA ZuAdoyn. Me thv euyevikn napaxwpenon twv  Private Collection. Courtesy of Kalfayan Galleries,

Kalfayan Galleries, ABriva-6sooanovikn.  Athens-Thessaloniki.

www.embitsakis.com

Hegeso, 2014 Hegeso, 2014
Akpuniké o xaptdvi, 12.5x 9.5 ek. Acrylic on cardboard, 12.5 x 9.5 cm.

2uinoyn Aéonoivag Mouldkn. Me tnv euyevikn - Collection of Despina Mouzaki. Courtesy of Kalfayan

napaxwpnon twv Kalfayan Galleries, ABrnva-6eooadovikn.  Galleries, Athens — Thessaloniki.




4

Anpntpng Tétapng

levvnBnke otnv Kpntn to 1975. Zel kai epyddetal otnv ABnva, EARGda. Znoudaoe otnv Avwtdtn Xxonn
Kanwv Texvav tng ABRvag. To 2002 ¢AaBe unotpogia and to Kpaukd16pupa YRotpogiwy yia va CUVEXIOE
¢ onoudég tou oto Maveniotpio tou Middlesex (Aovbivo, AyyAia). Mpdogateg atopikég ekBEoeig: “A Day
in Hell” (2014), Kalfayan Galleries, ABnva- “In God We Trust”, Aristotelous Project, Kalfayan Galleries,
O©eooanovikn (2013) “Loplop” (2011) ka1 “FRAGILE” (2008), K-Art Gallery, ABhva. MNpdo@ateg opadIKES
ekB€oelg (emnoyn): “H dwypagikn onpepa”, MivakoBnkn Boyiatddynou, ABnva (2014) “Blue”, Kalfayan
Galleries, ABnva- “Mepipévoviag toug BapBdapoug: Avagopd otov KaBdepn”, Kalfayan Galleries, ABnva
(6neg, 2013)" “Re-culture”, Aigbving Eikaoukn EkBeon kai Eknaibeutikd Mpoypdupata, Ayopd Apydpn,
MNértpa - “Salus Patriae”, 16pupa Kubwviéwg, Avépog (6Aeg, 2012)" “Cartography of the unknown”, 50-1
Gallery, Aepeodg, Kumpog “I fought the X and the X Won”, National Museum of Fine Arts, Ban¢ta,
Mdnta kal Museum of Arts, Cluj-Napoca, Poupavia- “WHITE BLACK”, Mouceio ®puaaipa, ABhva (6Aeg,
2011) “...Par Nature”, Galerie Bonneau-Samames, Maocadia, landia (2009). O Anpntpng Tatapng ex-
npoowneital and ug Kalfayan Galleries, ABnva-Oecoanovikn.

Dimitris Tataris
Born in Crete, in 1975. He lives and works in Athens, Greece. He graduated from the Athens School
of Fine Arts, Greece. In 2002, he received a scholarship from the State Scholarships Foundation in
order to continue his studies in the Middlesex University in London, where he graduated with an honors
degree. Recent solo shows include: “A Day in Hell”, Kalfayan Galleries, Athens, Greece (2014); “In
God We Trust”, Aristotelous Project, Kalfayan Galleries, Thessaloniki (2013); “Loplop” (2011) and
“FRAGILE” (2008), K-Art Gallery, Athens, Greece. Recent group shows include: “Painting, Today”,
Vogiatzoglou Art Gallery, Athens, Greece (2014); “Blue”, Kalfayan Galleries, Athens, Greece; “Waiting
for the barbarians: Report to Cavafy”, Kalfayan Galleries, Athens, Greece (all 2013); “Re-culture”,
International Visual Art Exhibition and Educational Workshops, Agora Argiri, Patra, Greece; “Salus
Patriae”, Kydoniefs Foundation, Andros island, Greece (all 2012); “Cartography of the unknown”, 50-1
Gallery, Cyprus; “l fought the X and the X won”, National Museum of Fine Arts, Malta and Museum of
Arts, Cluj-Napoca, Romania; “WHITE BLACK”, Frissiras Museum, Athens, Greece (all 2011); “...Par
Nature”, Galerie Bonneau - Samames, Marseille, France (2009). Dimitris Tataris is represented by
Kalfayan Galleries, Athens-Thessaloniki.

Domestic Circus, 2011
Mendvi oe xapti, 82 x 58 &k.

Me tnv euyevikn napaxwpenon twv Kalfayan Galleries,
Abnva-Beaoanovikn.

Domestic Circus, 2011
Ink on paper, 82 x 58 cm.

Me tnv euyevikn napaxwpenon twv Kalfayan Galleries,
Abnva-Beaoanovikn.

| Fought the X and the X Won, 2011
MenAdvi oe xapti, 55 x 71 &k.

Me tnv euyevikn napaxwpenon twv Kalfayan Galleries,
Abnva-Beaoanovikn.

| Fought the X and the X Won, 2011
Ink on paper, 55 x 71 cm.

Me tnv euyevikn napaxwpenon twv Kalfayan Galleries,
Abnva-Beaoanovikn.
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Mapia Todykapn

H Mapia Todykapn yevwhBnke otov lMeipaid 1o 1981. Xnoudaoe Zuvtnpnon Apxaiothtwv kai Epywv Té-
xvng oto TEl ABnvav kail otnv Avwtdtn 2xonn Kanwv Texvav ABnvag. To 2008 ¢oitnoe oto Facultad de
Bellas Artes otnv Madpitn pe unotpogia tou 16pupatog IKY. AnoQorwviag oUvEXIoE TIG Onoudég tng oto
Metantuxiaké tunpa Eikaotukwv Texvov tng ABnvag. Aoudelel wg ouvepydtng oto epyactnplo tou Nikou
Naupién otnv AZKT (Tuhua Néwv Méowv) kai 8iddokel otnv 16lwtikh eknaibeuon. To 2014 képdioe 10 1o
BpaBeio tng Néag Kannitexvikng oknvng tng Meooyeiou, HYam (Hydra for artists of the Mediterranean),
Mapiol. Zel kai epyddetal otnv ABnva.

Ermnoyég ekBéoewv: 2014, London Art Fair; 2013, 4n Mnievéne ZUyxpovng Téxvng Becoanovikn, Maviou
alnd Twpa; 2013, A fresh, Mia véa yevid EARnvwv kadditexvayv, EBvikd Mouoeio XUyxpovng Téxvng,
Abnva; 2013, Art Athina; Rooms 2013, fevoboxeio St. George Lycabettus, kadepi Kanndrog, ABA-
va; 2013, Ynonpoiévia, ABhva; 2012, Stopover, 12n ékBeon Zuyxpovng Téxvng, Medio Apdong Kédpa,
O©ecoanovikn.

210 ouvono tng douneldg g n Mapia Todykapn aoxoneital pye v elBpauctn guon tou adlvatou, Ue
NPOOCEYYICEIG KAl LETAPOPES VONUIATWY NOU ouvOEovTal LE TNV €vvold TNG NPOoPOoPdg, TNG EUXAPICTIAC, TN
€UMIOTOOUVNG Kal TNG MIOTNG OTO AVEPIKTO.

Me G€ova autég ug napado&otnteg kdBe project eenicoetal o€ ox€on Pe NV I0TOpPIa, TIG IBIAITEPATNTES Kal
N XPNoN TOU TOMOU MNou eKTiBetal, NAvia pe pia nointikh didotacn nou oxeti¢etal e tnv aduvatdtnta nopa-
HOVAC TOU €pYOU OTO XWPO Kal 0To XpAvo. Aounelel pe ephpepa ufikd onwg otdxtn, Aounoudia, apwuata,
ypaoidi kai 1o Kupio owpa tng doueldg tng anoteneital and eykatactdoelg kai nepiBaniovia nou o€ €va
BaBud anarteital N GUUPETOXN TOU Kovou.

Maria Tsagkari
Born in Piraeus in 1981. She studied Conservation of Antiquities and Works of Art at the Athens
Technological Institute and Art at the Athens School of Fine Arts. In 2008 she attended the Facultad
de Bellas Artes in Madrid on a Greek State scholarship. After graduating she continued at the School’'s
Postgraduate programme of Athens in Visual Arts. She works as associate in the workshop of Nikos
Navridis at the Athens School of Fine Arts (Department of New media) and teaches in private schools.
In 2014 she won the 1st prize of the Young Mediterranean Artistic Scene, HYam (Hydra for artists of
the Mediterranean), Paris. She lives and works in Athens.
Selected Exhibitions : 2014, London Art Fair; 2013, 4th Biennale of Contemporary Art, Thessaloniki,
Everywhere but now; 2013, A fresh, A new generation of Greek artists, National Museum of
Contemporary Art, Athens; 2013, Art Athina; Rooms 2013, St. George Lycabettus Hotel, Gallery
Kappatos; 2013, Subproducts, Athens; 2012, Stopover, 12th exhibition of contemporary art, Action
Field Kodra, Thessaloniki.
Throughout her work, Maria Tsagkari deals with the fragile nature of the impossible, with interpretations
and metaphors of concepts associated with the notions of offering, thanksgiving, trust and faith in the
unattainable. Revolving around these paradoxes, each project unfolds with reference to the history,
the traits and the purpose of its location, always with a poetic dimension relating to the impossibility
of the work enduring in time and space. She works with ephemeral materials like ash, flowers, scents,
grass and her work comprises mainly installations and environments which involve the audience’s
participation to some degree.

_ . The New Green, 2015 The New Green, 2015
www.mariatsagkari.com Eykatdotaon kai pwtoypagieg.  Installation and photographs.
https://www.facebook.com/pages/The-New-Green/79151852426027 1 Aiootdoelg petaBnntég.  Dimensions variable.
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The New Green, 2015
Eykatdotaon xAootdnnta
o€ EWTEPIKO XWPO

Tou Apxovtikou lewpyiédn.
10 p.x 10 .

The New Green, 2015
Grass Installation
in the exterior area

of Arhontiko Georgiadi. The New Green, 2015 The New Green, 2015
10m.x10m.

QOwrtoypapieg.  Photographs.
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Anpntpng ®paykakng

levwnBnke 10 1982, otn ©eoocanovikn. Anogoitnoe and 1o tunpa MnxavoAdywv Mnxavikwv tou T.E.I Ka-
Bdnag to 2006. To 2008 eicdyetal oto Tuhpa Eikaoukwv kal Epappoopévwv Texvav tng 2xoing Kanwv
Texvav tou A.T1.8 anogoitwviag 1o 2014. Exel napouaidoel tnv douneld tou o€ ekBéoelg onwg: 2014:
'O1I'Hpweg néBavav, ghtw ol'Hpweg”’, Kodra Fresh, Makedovikd Mouoeio Zuyxpovng Téxvng, Becocanovi-
Kn, 7n BIENALLE Zxonwv Kalwv Texvav EANGS0g, 16pupa Bcoxapdkn, ABnva / 2012: “TRANSFORM”
(Pandora’s box), TeAndyAeio 16pupa Texvwv, Oeooanovikn / “no more real than you are”’, Dynamo
Project Space, ©eooanovikn / 2011: XV BIENALLE DI MEDITERANNEO, “SYMBIOSIS?’, ©eooanovikn
/ “ANA-KATA”, AieBvhg cuvavinon véwv kanAitexvav, Ztpatdnedo MauAou Mend, Beooanovikn / 2010:

2n ENOTHTA, ArtForum Gallery, Tsatsis Projects, ©ecoanovikn. Zel kai epyddetal otnv ©ecoanovikn.

Dimitris Fragakis
Bornin Thessalonikiin 1982, Greece. He graduated from the Mechanical Engineering dpt. at T.E.| Kavala,
in 2006. In 2008 he started his studies in the Aristotle University of Thessaloniki at School of Fine and
Applied Arts, from which he received his degree in 2014. He has presented his work in exhibitions as:
2014: “Heroes are dead, long live the heroes”, Kodra Fresh, Macedonian Museum of Contemporary
Art, Thessaloniki, 7th BIENALLE of Schools of Fine Arts in Greece, Theocharakis Foundation, Athens /
2012: “TRANSFORM"” (Pandora’s box), Teloglio Arts Foundation, Thessaloniki / 'no more real than you
are”’, Dynamo Project Space, Thessaloniki / 2011: XV BIENALLE DI MEDITERANNEO, “ SYMBIOSIS? ",
Thessaloniki / International Festival for young Artists, “ANA-KATA”, Pavlos Melas Field, Thessaloniki /
2010: 2nd UNIT, ArtForum Gallery, Tsatsis Projects, Thessaloniki. He lives and works in Thessaloniki.

www.dimitrisfragakis.com
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Téunno, 2014 Temple, 2014
Wnoiakn extinwon og xapti, 120 x 80 ek.  Digital print on paper, 120 x 80 cm.

Mavondia, 2013  Armor, 2013
Aab1 kal ypapitng oe pouoapd, 120 x 120 ek.  Oil and graphite on canvas, 120 x 120 cm.
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Adunpog Wuppdkng

levvnBnke otn ©gcoanovikn 1o 1962. Anogoitnoe 1o 1987 and tnv ®uacikd-Mabnuatkn XxoAn tou Api-
ototeneiou lMavenotnpiou ©gooanovikng, pe nxio MabnpatukoU. To 1994 anogoitnoe and to Tunpa
Eikaoukwv kai Epappoopévawv Texvav, g Zxoing Kanwv Texvav, tou Apiototéneiou MNavenotnpiou
©eooanovikng. To 1995 kdtoxog Ynotpopiag E§wiepikou tou LLK.Y kai to 1997 anogoitnoe pe Master of
Arts, and 1o Maveniothpio Middlesex University tou Aovdivou. Ané 1o 2005 eival Enikoupog KaBnyntng
{wypagikng oto tunpa Elkaotikwv kal epappoopevwv Texvav, g ZxoAng Kadwv Texvav tou A.MN.6. Tnv
nepiodo 1997-2013 cuvepydotnke pe TG Kalfayan Galleries. Ané 1o 2013 €wg onpepa ouvepyddetal pe

v Zhva ABavaoiddou Gallery. Exel npaypatonoinoel 6€ka atopikeG ekBEoeIg kal ndvw and 30 opadikég
ekB€oeic otnv EANGda Kal 1o e€wTePIKO.

Lampros Psyrrakis
Born in Thessaloniki, Greece. After obtaining a degree in Mathematics from Aristotle University, he
studied painting at the Faculty of Visual Arts, at the same University, (1989-94). In 1995 he was
awarded a National Greek Scholarship andin 1997 he completed his MA degree in painting at Middlesex
University, London. In 2005 he was elected Lecturer at the Visual and Applied Arts Faculty of Aristotle
University. Since 2009 he is Assistant Professor at the same faculty, teaching painting and drawing,
as a member of permanent academic staff. From 1997, he has been collaborating with the Kalfayan
Galleries, Athens-Thessaloniki, showing regularly his work in both cities and abroad. From 2013, he
initiated a new collaboration with the Zina Athanassiadou Gallery. He held 10 one man shows and
participated in more than 30 group shows in Greece and abroad.

www.lamprospsyrrakis.com
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Aianain twv E6vav, 2014  Battle of Nations, 2014
Bepvikoxpwpuata o€ yuaniotepd xapti  Enamel on illustrated paper mounted on
enikonAnpévo oe §UAIvo tendpo, 83 X 69 ek.  wooden board, 83 X 69 cm.
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AvatoAn-Aoon, 2010 East-West, 2010
Bepvikoxpwpata o€ yuaniotepd xapti  Enamel on illustrated paper mounted on
enikonAnpévo oe UAivo tendpo, 100 X 140 ek.  wooden board, 100 X 140 cm.
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Eikaoukog
Enipedntpia €ékBeong «Zav»

Zav

O Teriade (Euotp. EAeuBepididng) ntav ekdONG téxvng kail e€€616 01O
Mapiol 1o nepiodikd VERVE pe ouvepyaoieg avBp®nwy twv ypapudtwy
Kal Twv texvav. Ta e§nuiia tou nepiodikoU PIROTEXVNOAV CNUAVTIKOL
Eupwnaiol eIKaoTKoi.

Ymnv ENAGda 1o 1945 o 06. EAUTNgG, o onoiog yvwpidel npoownikd tov
Teriade, npoteivel oug veoouotateg ekddoelg IKAPOXL kdu avdnoyo. Etol
«OEvETal» N CUVEXEID KAl €XOULE TIG NPWIEG EKOOOEIG MOINTIKWY cuANOYwWY
Ue npopetwnides twv dwypdewv kika, Nikoddou, Mdépann, Ztépn, Toa-
pouxn, and Ti§ NapaAnava eK6O0EIS.

Me ta xpdvia ol npopetwnideg twv BiBAiwv yivovtal e§nweuiia BiBAiwv and
¢ ekddoeig KEAPOL, EXTIA, NE®EAH, AIPA kai dAfeg, pe oUyxpovoug
eikaotukoug: Kupitodnounog, AeBidng, Mutapdc, Xouniapdc kai GAAoUG.
210 euAAAdio Zwypapikn yia BiBAia tou A. AeBidn o AREEng Kupitodnou-
Aog oNEIVEI:

«H oxéon kelpévou kai eikévag eival noAu nanid undéBeon. Eni tou npokel-
pevou, pnopei ta kanutepa e§w@unia va eival 6oa €xouv anAwg Tov TTtAo
KalIl TO0 Gvopa ToU cuyypagéa tou BiBAiou kai tov ekdotn...

Mnopei ta wpaidtepa BiBAia va eival ta depéva. Tati kai to BiBAio eival éva
avuKeipevo nou pnopei va “var wpaio, vé “xel 1o NBog tou dnAadn, nou
KpUBEI évav ondkAnpo kdopo. “H pia wuxoldia. ‘Ouwg n eikéva, n dyn tou
eivar pia npdkAnon, pia nepioch yonteia.

‘Anfote ¢ntouoav and wypdgoug Va EIKOVOYPapnoouV To Keievo. Mepi-
KEG POPES Mpoteivouv Ttoundxiotov éva otonidl. pia npopetwnida nou Ba
avanapiotouoe v Yuxh tou BiBAiou (kaveig BeBaiwg noté dev diavondn-
KE va xpnolponolinoel épyo &€vou dwypdgou, h AAANg enoxng...). Kai n
dwypapid uiacodtav houxa otnv B apiotepn oeida, anévavt and tov
1it1A0, cuvhBwg og xapti BlaPopeTIKNG Noidtntag cUUPWVA LE TIG TUNoypa-
PIKEG Npodiaypaég. T “ypage Kal oto e€neuino. npouetwnida Mdvvn
Toapouxn, Mdvvn Mépann, Xatdnkupidkou-Tkika, Ztépn.

UG PEPES PG n eIkdva auth nepvd oto e§weuino. AEEN nou poiddel pdn-
Aov PTwxN Otav eVVOEl TNV anokdAuyn Tou npoownou tou BiBAiou nou
enIxeIpei 0 {wypPAPOoG KOITWVTAS OTd PATIA TO KEIUEVO...

E6W éxoupe e€weunia nou oképtovial. 6xI pévo autd nou ocuvnbidoupe
va A€pe Kal va yupedoupe: 1o B€ua, annd Kal va Ta anodwoouv PE Tov
P60 NG {WYPAPIKNG...»

2tnv yevédnia nénn tou Teriade, tn Muudhvn (6nou o Teriade iGpuoe 10
Mouoeio Bed@iAou) Ba ektiBevial NPWIN POPE OE CUCXETION LIE TO £PYO
ToU, Npopetwnieg kal e§w@uina BiBAiwv twv napandvw ekddoewv.

San (=Xav)

Tériade (Efstratios Eleftheriades) was an art publisher, who published
the journal VERVE in Paris in collaboration with various artists and
intellectuals. The covers of the journal were created by great European
artists.

In 1945, in Greece, Odysseas Elytis, a personal friend of Tériade,
proposes to the newly founded publishing house IKAROS to endeavor
something similar. Therefore continuance is ensured and the first
poetry collections with frontispieces by artists, such as Gikas, Nikoalou,
Moralis, Tseris and Tsarouchis, were issued by the abovementioned
publisher.

Over the years, the frontispieces are becoming book covers at the
publishing houses KEDROS, ESTIA, NEFELI, AGRA etc, created
by contemporary artists such as Kyritsopoulos, Levidis, Mytaras,
Chouliaras etc.

At A. Levidis' booklet “Painting for books”, Alexis WKyritsopoulos
mentions:

“The relationship between text and image is a very old one. To this end,
the best covers may be those with just the title and the names of the
writer and publisher...

The best books may be the bound ones. Seeing that the book is an
object, which can be nice, it could have its own ethos, which hides a
whole world. Or even a soul. The image however, its face, is a challenge,
an enormous appeal.

Sometimes painters were asked to paint the text. Sometimes they
propose at least an adornment, a frontispiece, which would depict the
soul of the book (of course, no one dared to use a work by a foreign
painter, or by a past era...). Additionaly, the painting was kept quietly
at the second left page, opposite the title page, usually printed in a
paper of a different quality according to the printing standards. It was
mentioned at the cover; frontispiece by GiannisTsarouchi, GiannisMoralis,
Hadjikyriakos-Gikas, Steris.

Nowadays, this image can be found at the cover, an inadequate word to
denote the revelation of the book'’s spirit, attempted by the painter when
they are looking the text deep in the eyes...

We have even thinking covers, covers which think not only what we usually
seek, the topic but also try to render it with the way of painting...”

In Mytilene, the town where Tériade was born and founded the Theofilos
Museum, frontispieces and book covers published by lkaros, are shown
for the first time, conversing with his work.
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‘Anown twv Xwpwv tng €kBeong View of the exhibition display areas
oto Apxovuko lewpyiddn.  at the Arhontiko Georgiadi.
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1. E€wounno: Nikog Xouniopdg

Nikog Xouniapdg, “O1 Aentopépeleg Tou patpou”, Negénn, 1993
2. E€dounno: Nikog Xouniapdg

Nikog Xouniapdg, “Xto onit tou exBpou pou”, Ne@énn, 1995
3. E§ogunino: AnéEng Kupitodnounog

Xpnhotog Bakandnounog, Néeg aBnvaikég iotopieg,

Eotia, 1989

4. MNpopetwnida: Mdvvng Mépanng

lwavva Toatoou, Xpéog, Tkapog, 1979

5. E§oguninio: Afékog AeBibng

Bavaong Banuvdg, “H kaBodog twv evwid”, Aypa, 1984

.\':!HH.-X!"\FY
VETAPIEE "

1. Cover: Nikos Houliaras

Nikos Houliaras, “Details of black”, Nefeli, 1993
2. Cover: Nikos Houliaras

Nikos Houliaras, “In my enemy’s house”, Nefeli, 1995
3. Cover: Alexis Kyritsopoulos

Christos Vakalopoylos, New Athenian Stories,
Estia, 1989

4. Frontispiece: Yiannis Moralis

loanna Tsatsou, “Duty”, Ikaros 1979

5. Cover: Alekos Levidis

Thanasis Valtinos, “Descent of the Nine”, Agra, 1984

W= |

6. E€opuiio: AféEng Kupitodrnounog

Yténiog Paugog, “Time Out - H eAAnvikA aicBnon tou
xpbvou”, Apuodg 2012

7. E€wpuino: AnéEng Kupitodnounog

Métpog Tatadnounog, H kapdid tou kthvoug, Eotia, 1994
8. Mpopetwnida: Nikog Xatdnkupidkog - Mkikag

Nikog Kapudng “Kanvég ar npépar pou”, Tkapog, 1983
9. Mpopetwnida: Mavvng Mépanng

lwavva Todtoou, Xpdvog, Tkapog, 1982

10. Mpopewwnida: Mdvvng ToapoUxng

0b6uooéag EAvng, “O hiiog o npwrog”, Tkapog, 1963
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6. Cover: Alexis Kyritsopoulos

Stelios Ramfos, “Time-Out - The Greek sense of time”,
Armos 2012

7. Cover: Alexis Kyritsopoulos

Petros Tatsopoylos, The Heart of the Beast, Estia, 1994
8. Frontispiece: Nikos Hadjikyriakos- Ghikas

Nikos Karydis, “My days vanish like the smoke”, Ikaros, 1983
9. Frontispiece: Yiannis Moralis

loanna Tsatsou, Time, Ikaros, 1982

10. Frontispiece: Yannis Tsarouchis

Odysseus Elytis, “Sun the first”, Ikaros, 1963
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TITAOX ZEMINAPIOY: YHMEIQXEIX ME EIKONEX

YKOMNoG: XKondg ToU OEUIVAPIOU ATAV Ol CUUPETEXOVIEG VO KATAPEPOUV VO EIKOVOYPAPNOOUV Kal QINoTe-
xvhoouv éva naidiké BiBAio 8-12 cenidwv kail éva e§weunnio, Baoiopévo o€ pia Iotopia (tonkd noapapu-
01,*oxetkd mp3,010pKeia 7 Aentwy, doov apopd ta naidid) h emAoyn KANoIwv NoINUATwy nou toug 666nkav
(ané toug EpiAu Ntikivoov, MiAto Zaxtoupn, Kikh Anpound) 6cov apopd To pyacTtpIo Twv evnAikwy.
MNepiypapn: O1 evdiapepduevol avéntugav Bnpa npog Bhpa tn diadikaacia tng dnpioupyiag Kai eikovoypden-
ong BiBAiwv. AoxoAnBnkav pe kavoveg ouvBeong, HEAETN NPWWV Kal TN SNUIOUPYIKN EIKACTIKA NPOCEyyion
€vOG Kelpévou nou aneuduvetal oe naidid n evAnikeg.

MNAnpogopieg Eninedo Zepivapiou: MNa apxdpioug Aidpkeia: 3 - 3 1/2 wpeg.

Tnv eubuvn TwV gpyaotnpiwy eixe 0 eIkaoTtkOG MNwpyog Toepinvng.

SEMINAR TITLE: NOTES WITH IMAGES

Purpose: The purpose of the seminar was to make the participants capable to create and illustrate a
children’s’ book of 8-12 pages, as well as a book cover based on a story (local fairy-tale, * based on a
relevant mp3 of 7 minutes, as far as the children are concerned) or a selection of poems that were given
to them (by Emily Dickinson, Miltos Sachtouris and Kiki Dimoula) for the adults.

Description: The participants followed the procedure of creation and illustration step to step. They
learned about the rules of composition, studying heroes as well as the creative visual approach of a text
addressing children or adults.

Information Seminar level: Beginners’ level Duration: 3 - 3 1/2 hours.

The visual artist George Tserionis was responsible for the educational workshops.
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Exkb6doeic katArt-e

www.katart-e.com
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